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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT 18 WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Guthe. 
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BIRMINGHAM 


MUSICAL FESTIVAL, 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 


ON THE 
277TH, 28TH, 29TH, & 30rH OF AUGUST, 1861. 





PRINCIPAL VOCALISTS : 
MADEMOISELLE TITIENS. 
MADAME RUDERSDORFF, 

MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI. 
MADAME SAINTON-DOLBY, 


AND 
MISS PALMER, 





MR. sIMsS REEFVES. 
MR. MONTEM SMITH, MR. SANTLEY, 
AND AND 
SIGNOR GIUGLINI. SIGNOR BELLETTI. 
Solo Pianoforte, MISS ARABELLA GODDARD. 


ORGANIST soe ce ce 000 000 cco cc cco cco cco cco ce oe MR. STIMPEON. 
ConpucTor e0e eee cee cee 000 cce cco ote ce cc ese oe Me COSTA, 





OUTLINE OF THE PERFORMANCES, 
Tuesday Morning. 
ELIJAH see oe one cee cee cee one one one cee eee eee ote cee ©) MENDELSSOHN 


Wednesday Morning. 
GAMEBON seo. see tee Sar ean he ott eS ee 0a. toe! 


Thursday Morning. 


MESSIAH so coo coe coe coe coe 000 coo 000 cee coe ose ose cco © HANDEL 


Friday Morning. 
GRAND SERVICE IN D a. ase gee ose cee tse cee ase te ove ©) BEETHOVEN. 


OTETTO eee ee cee cee oe oe 2 000 eee HUMMEL. 
ISRAEL IN EGYPT .., eos oo HANDEL. 


ee HANDEL. 





Tuesday Evening—A Miscellaneous Concert. 
COMPRISING 


OVERTURE (Siege of Corinth)... Rossini. 
GRAND FINALE (Lorely) _... MENDELSSOBN, 
OVERTURE (Der Freyschutz) oo ooo ooo sos coo cee eee coe cee WEBER. 
SOLO, Pianoforte 

SELECTIONS FROM OPERAS, &c. 


Wednesday Evening. 
THE OUBARION* 650° Sic seo ccs. tos ico ety ces wen ects cep EASES 


Thursday Evening A Miscellaneous Concert, 
COMPRISING 
OVERTURE (Meerstille) ... ose ese oes ose sss ove eee cee eee )©=—) MENDELSSORN, 
GRAND CONCERTO, Pianoforte. 
OVERTURE (Guillaume Tell) 1. sss ose see eee ose cee eee ove ROSSINI, 
SELECTIONS FROM OPERAS, &c, 
OVERTURE (Masaniello) 






coe 00 000 ce coe se ee cee ose cee ©=©60 AUBER. 


Friday Evening. 


JUDAS MACCABEUS ee ee 000 ate cee see cee te eee ce )|=|=| ANDER, 





Parties requiring detailed Programmes of the Performances may have them for- 
warded by post ; or may obtain them on or after the 20th July (with any other infor- 
mation desired) on application to Mr. Henry Howell, Secretary to the Committee, 34 
Bennett’s Hill, Birmingham. 

J. O. MASON, Chairman, 
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CRYSTAL PALACE. 


THE GRISI FAREWELL FESTIVAL. 


[HE Directors of the Crystal Palace have the pleasure 


to announce that they have made arrangements to give 


A GRAND MUSICAL FESTIVAL 


IN HONOUR OP 


THE FAREWELL OF MADAME GRISL 


This Festival will take place on Wednesday next, July 31st. 


It has probably never before fallen to the lot of any candidate for public favour to 
sustain for Twenty-nine successive Seasons the highest and most arduous characters 
of the Lyric Drama, and certainly never with such i dations as have 
been ingly bestowed on Mad Grisi. 

The Directors are convinced that not only will the higher classes, who have been the 
most frequent witnesses of Madame Grisi’s artistic triumphs, participate in their senti- 
ments on this occasion, but they feel sure that the retirement of that lady will cause 
one general feeling of deep regret to all the lovers of music of this country. 

In organizing, therefore, this Farewell Festival, arrangements have been made to 
impart to it the character of a Popular Ovation. The holders of both classes of Season 
Tickets will be admitted to the Festival witHouT CHARGE, while, at the same time, 
the price of admission to the public in general is placed at such a moderate sum as will, 
in all probability, ensure an immense assemblage to bid Farewell to the great Prima 








a. 
The following celebrated Artistes will appear on this occasion :— 
MADAME PENCO, MADAME DIDIEE, MADAME TIBERINI; 
SIGNOR MARIO, 
SIGNOR TIBERINI, SIGNOR RONCONI, SIGNOR GRAZIANL} 
M. ZELGER, SIGNOR TAGLIAFICO, SIGNOR NERI-BARALDI, MONS, 
FAURE, SIGNOR TAMBERLIK, 


AND 

MADAME GRISI, 
Who will sing some of her most Popular Music. 

ConpuctoR - + - *° + «+ = - MR. COSTA, 
Who has most kindly undertaken to conduct on this occasion, The Orchestra will 
comprise the entire band of the Italian Opera, and that of the Crystal Palace Com- 
any, the chorus of the Royal Italian Opera, the additional choristers engaged in 
ossini’s “‘ Guillaume Tell,” with a careful selection of Choral Amateurs from the 


Sacred Harmonic Suciety, Exeter Hall, the whole forming an effective Operatic Or- 
chestra of the unusual extent of 


THREE HUNDRED PERFORMERS. 


The performance will take place in the Centre Transept on the front portion of the 
Great Handel Orchestra, which will be so enclosed as to secure the best acoustic 
effects. he 

The Programme will comprise the following Choral pieces :— 


MI MANCA LA VOCE rrom “ Moise in Eairto” = «= = Rossini. 
EA GARITA = e' ©'e «© @ «© 2s «© « « Kee. = 
PRAYER anp FINALE,“ MasantEtto” = - - AUBER. 


BENEDICTION or tHe POIGNARDS, “ HuGugnots” - - MEYERBEER. 
THE OVERTURES To “ La Gazza Lapra’”’ anp “* MASANIELLO.” 
Mapame Grist will sing Quit LA Vocg, On mio FERNANDO, in the Duet from the 
“ Huguenots,” with Signor Mario; and with Mapame Dupree, the Duett, Ensen 

A TE FERISCE, from “ Semiramide.”’ 
(The entire Programme will be duly announced.) 


ee 


PRICES OF TICKETS: 


In the desire to fix such a ‘rate as will ensure a large attendance, the Price of Ad- 
mission is fixed at Half-a-Crown. 

Reserved Stallsin front of the Orchestra, similar to Blocks C and G at the Handel 
Festival, will be issued at Five Shillings each. Reserved Seats unnumbered, around 
the above seats, at Half-a-Crown. Stalls in the Corner Galleries Five, Shillings 
each, 

The Ticket-offices at the Crystal Palace, at the Box-office of the Royal Italian Opera 
the usual Agents of the Company and the Opera, and the office at No. 2 Exeter Hall, 
are now supplied with Tickets for sale ; and in order to ensure Stalls in eligible posi- 
tions, immediate application is requisite. 

Crystal Palace, Wednesday, July 24th, 1861. 
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MADAME SAINTON-DOLBY, 
MISS MARIAN MOSS, 

MR. GEORGE PERREN, 
MONSIEUR SAINTON (Vio try), 
MONSIEUR PAQUE (VIOLONCELLO), 
HERR MEYER LUTZ (Accompanyst), 

AND 
MONSIEUR THEODORE RITTER (Soto Pianist), 
wu make a TOUR in the Provinces, Commencing 


on MONDAY, the 30TH SEPTEMBER. 


Applications respecting Engagements to be made to Mr. GEORGE DOLBY, 
No. 5 Upper Wimpole Street, W., London. 





OLE BULL will commence his TOURNEE in Eng- 

e land, Scotland, and Ireland, on the 4th November, 1861. Vocalists: Mlle. 

Anna Whitty, Mrs. Tennant, Mr, Tennant, and Herr Formes (his first appearance in 
. ianoforte, 


the country for four years) ; violin, M, Ole Bull; accomp at the p 


Emile Berger. 
All communications for E ts and A ts to be addressed to Mr. 


Bes mu i=J 
Tennant, at Mr. Jarrett’s Musical Agency Office, 244 Regent Street, London, 











N RS. H PERCY, having finished a long engagement 
at the Royal Polytechnic Institution, is at liberty to accept Engagements for 
Concerts, &c., in London or the Provinces. 
5 Newton Terrace, Westbourne Grove, W. 





LS Gererse LEMMENS-SHERRINGTON, having left 

for the Continent, would be obliged by all letters respecting Winter Engage- 
ments being addressed to Madame Lemmens-Sherrington, Conservatoire Royal, 
Bruxelles. 


M's ST. CLAIR (Soprano) has REMOVED to 59 





Westbourne Park Road, W. where all communications respecting Pupils and 
Engagements may be addressed, 


IRMINGHAM FESTIVAL.—Beethoven’s GRAND 


MASS in D, Vocal Score 8vo., printed from engraved plates, 5s., postage 





free. 
Schott and Co., 159 Regent Street. 





O MUSICSELLERS.—The Advertiser is desirous of 
meeting with an Engagement as Assistant, in London or neighbourhood pre- 
a had considerable experience in the trade, and capable of taking charge if 
required, 
Address W. E., care of Mrs. Pearson, 13 Homehead Street, Glasgow. 





“Such Finished Part-singing is seldom heard.”—Musical World, Dec. 22. 


HE VOCAL CONCERT QUARTET. — Miss Tos- 
broke, Mrs. Dixon, Mr, A. Matthison, and Mr. Shirley Hodson, may be engaged 
for Soirées, Public or Private Concerts, Dinners, &c. 
Address, Mr. Shirley Hodson, Secretary, 35 Gloucester Place, Kentish Town, N.W. 





JUST PUBLISHED, 
RARCAROLLE, by JOHN ROBERT CHRISTIAN, 
aD) for the Pianoforte. Price 2s. 
London: Augener and Co., 86 Newgate Street. 





Shortly to be Published, by Subscription, price 15s., folio. 


“RUST AND TRIUMPH,” a Cantata for Soli, Chorus, 


Orchestra, and Organ, composed for the Degrees of Mus. Bac. and Mus. 

Doc., by WM. Spark, Organist of Leeds Town Hall, and performed in the University 
Chapel, Dublin, on Wednesday, June 26th, 1861. 

Also, preparing for publication, SYMPHONIES FOR THE ORGAN, with Pedal 
Obbligato, by Wm. Spark :— 

No. | (B major), Andante Maestoso, Allegro Moderato, Andante, Finale, 

No. 2 (E flat minor), Adagio, Allegro, Air varied, Fugue. 

London: Duncan Davison and Co., 244 Regent Street. 





Just Published, in small 4to., sewed, price One Shilling, 
GARLAND OF SONGS; or, AN ENGLISH 
bs LIEDERKRANZ. 

Edited by the Rev. C. 5. Bere, Rector of Uploman, Tiverton, Devon. 

The Music of each Song is written in Mr. Curwen’s Tonic Sol-fa, as well as in the 

usual notation. 
London: Aylott and Son, 8 Paternoster Row, Depdt of the Church of England 
Book-Hawking Union. 


J FINCHAM, Orean-pire Maker, Voicrr, and Tuner, 
6 110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 








EVANS’S 
GOLLAGCL BARMONS SM 


At SIX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cyne, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


9 e 
Evans's Ten-Guinea 
Cas aS , i 
GAARMONZ SM 
Is in a solid, handsome French-polished Case, and “possesses that rich 
and organ-like quality of tone which particularly distinguishes these 


Instruments from the French.—BooskEy and Cuine, Manufacturers, 24 
Holles Street, Oxford Street, W. 


Evans's English 
ASARMON DS MSs 
WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and (47 and 180 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ They are neither 
affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 








A SHDOWN and PARRY (successors to Wessel and Co.), 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London: 18 Hanover Square. 





HE MAJOR AND MINOR SCALES. 


The Minor on the PERMANENT Principle with its real SIGNATURE. 
Edited by Dr. BENNETT GILBERT, Price 2s, 


SOUVENIR DE CAMBRIA. Fantaisie Elégante, by Bennetr Gitpert, Price 3s. 
London; J. H. Jewell, 104 Great Russell Street, Bloomsbury, W. C. 








& Sr. Pererspurc.—During the past season, Herr Carl Schubert gave 
four grand concerts. The following were the principal pieces selected: 
Beethoven’s symphony in C minor ; his Pastoral, and his symphony in 
B flat major; Marocco March, by L, von Meyer, scored by Hector Ber- 
lioz ; Ouverture-Capriccio, by Glinka ; March, by Chopin; Elegy on 
Motoes, from Glinka, by Maurer; female chorus from Glinka’s opera, 
Rouslan ; Overture and chorus from R. Wagner's Fliegender Holliinder 
(repeated); Triumphal March, with choruses, from the same composer's 
Tannhduser (repeated) ; Entr’aste and Marriage Chorus from the same 
composer’s Lohengrin ; Pianoforte-concerto by Beethoven, played by 
Herr Rodzianko; Mendelssohn’s Concerto in G minor, played by Herr 
Alex. Dreyschock; Violin Concerto by Mendelssohn, Concerto by 
Viotti Prelude and Fugue for violin, by J. S. Bach, and Concerto by 
Beethoven, played by Herr Wieniawski. 
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Rebiels. 
! ——— 


Verpi’s New Opera; Un Ballo in Maschera, for the piano- 
Sorte (Boosey and Sons). 

Verdi’s last opera, complete for One Shilling, in a neat 

yolume, with good paper and excellent type, well arranged, 

moreover, for the pianoforte! It is enough to state thus 

much to establish the worth of the publication. The 

music of the Ballo in Maschera improves on closer 


acquaintance. 


«The Old Tree Blossoms still”—Ballad —Words by 
ExzA Mary Atpripce—Music by Epwarp Lanp 
(Ransford and Son). 

A very charming pastoral —the music melodious and expres- 

sive, suited for a mezzo soprano voice; the words excellent, 

conveying a pretty idea in smooth and well-poised verse. 


«Fantasia sopra Motivi Napolitani” — pour, piano — di 
GuetieLmo NaccrARonE (Addison, Hollier and Lucas). 
Signor Nacciarone is unquestionably ambitious. The fan- 
tasia before us is even more full of good intentions than 
the one reviewed last week. Unhappily, the Italian com- 
poser indulges in a freedom of progression which places 
what is styled purity out of the question. Moreover, he 
makes any given passage of display combine with any given 
theme, no matter whether it “fits” or the contrary. We 
could instance half a dozen flagrant instances of the kind 
in the Neapolitan fantasia; but it would, we fear, be 

simply waste of time. A composer who writes thus :— 













































































would not be very likely to listen to reason. Why, by the 
way, has not Signor Nacciarone given the names to the 
three Neapolitan tunes he has embodied in his fantasia ? 
Not that they are at all remarkable, but that the last, alla 
tarantella, is occasionally so like the trio in Un Ballo in 
Maschera (Act III.), that we should like to know which was 
written first. Probably the airs selected by Signor Naccia- 
Tone are all what is termed “ national”—which ordinarily 
means that they were composed by nobody in particular. 

“La Circassienne” —opera, by D. F. E. AusEr (Addison, 

Hollier and Lucas). 

It is, of course, impossible—and indeed, were it possible, 
would be unfair—to judge the new work of Daniel Francois 
Esprit Auber from such mere arrangements as lie before us. 


Nevertheless, enough can be gleaned from them to show 
that the most prolific of French dramatic composers, and 
“doyen” of French musicians, has by no means lost his 
melodic fancy and invention. In two books of Favourite 
Airs, adapted for the pianoforte (in his accustomed style) 
by Mr. Witt1am Horcuins Cattcort, we find abundant 
traces of that vein of lively tune which in Auber would 
seem inexhaustible. No. 1, Book I. (air—“ Beautés gra- 
cieuses”) contains the following phrase, which bears some 
remote affinity to the graceful duet, “He loves me, loves 
me not,” in Mr. Loder’s “ Night-Dancers ” :— 


eas, 
- Andante con moto. : 
aleoctedell em iI 
é a 


2 
































In No. 2 (air, with chorus,—* A nous les délices des 
cieux”) the leading melody is in the French composer's 
most sparkling manner :— 


Te di Walza. * 
mae i Wa ia. 6 


oT e 
































No. 3 (air, with chorus—“O ma maitresse”), opens thus 
elegantly :-— 
Andante con moto, 







































































—which is not quite so beautiful as a corresponding passage 
in the overture to Gustave III. 

No. 4 (quintet-—“Un rayon d’espérance”) contains a 
phrase of such exquisite beauty that we cannot resist quoting 
| it in extenso :— 
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Andante cantabile. 

























































































To disbracket the "parenthesis, for the sake of allu- 
sion, such a phrase sheds out many “ rays of hope” to those 
unacquainted, and desirous of making acquaintance, with 
the context. No. 5 (duet—‘ Dites-moi,, comment vous 
faites”) seems to be chiefly built upon the following not 
very original theme :— 


A EE ES ee ee ee 
—} | jet] = ia 

















Again, to disbracket the parenthesis, we might say to 
Auber, “‘Dites-moi, comment vous faites’ (now and then) 
such lively music out of such half-worn materials ? ” 

(To be continued next week.) 


= i 


MUSIC RECEIVED FOR REVIEW. 


AYLOTT (Paternoster Row). 
Berge (Rev. C.S.) “Agarlandof songs”... ee 
ADDISON, HOLLIER AND LUCAS. 
Metton (Alfred) “ Royal Dramatic College Quadrilles ” 
Rirrer (Theodore) ‘Caprice Etude” eee son ove 
Ditto “Gigue” ws 2 oe ove 

AUGENER AND CO. 
Woopwarp (W. W.) “ The first Volunteer Valse” os 
CuristiAn (J. R.) “ Barcarole” oo et ove 


eee (Vocal). 


es (Pianoforte). 
. (ditto). 
(ditto). 


(ditto). 
(ditto). 


DUNCAN DAVISON AND CO. 


MAcLEane (Charles) ‘* Ich denke dein ” ooo 
Ditto * Voglein, Voglein” 


(Vocal). 
(ditto). 
(ditto), 


Ditto ove ove 
ov . (ditto). 


* Die Liebe hat gelogen” 
Ditto oe wee 


“* Wiegenlied ” ove 
HAY (Snrewssury). 
“Thewiller’s daughter” 1 ce ov 
NISBET AND CO. 
Youne (Rev. Edward)“ The Harp of God” Twelve letters on Liturgical Music): 


Oo 


Stocknoim.—An order has been issued [forbidding perambulating 
singers and instrumentalists from exercising their “art” in the streets. 
Thus there is one European capital, at least, where Mr. Babbage might 
calculate logarithms and lunar tables without any fear of Italian organ- 
grinders or German bands. 

Pracve.—Mlle. Lucca is at present stopping with her parents, after 
having made a short visit to Marienbad, where she sang in public, 
Herr Thomé, the manager of the theatre, has just returned from a 
business tour, during which he succeeded in effecting an engagement 
with Signora Trebelli, 


Hay (Walter) (citto). 





OPERA AND DRAMA IN BERLIN. 
(From our own Correspondent.) 


I PRESUME you must be pressed for space, as in the last Number of the 
Musicat Worxp, which I have just received, I do not see my hebdo- 
madal letter. Such being the case, I will not send you another to-day, 
but, in its place, a translation of a very clear and comprehensive résumé, 
setting forth all that has been done dyring the theatrical year just con- 
cluded, under the auspices of Herr von Hiilsen, intendant of the Thea- 
tres Royal. I must premise that I give the article intact, and am not 
responsible for every opinion contained in it. Here it is :— 

“On the Ist June 1861, Herr von Hiilsen’s management of the 
Theatres Royal entered upon its eleventh year. Inthe drama we had 
German and French stars; in opera, German, French and Italian 
singers, and, in the ballet, a fair Russian disciple of Terpsichore. Native 
art was more than ever condemned to silence, while foreign attraction 
did not prove by any means as remunerative as was expected. Two 
new features distinguished the management during the year just past: 
the ‘star’ system was adopted till beyond mid-winter at the Opera, 
and then, in order to fill the empty house, a competition was com- 
menced with the Victoria Theatre — which was struggling for its very 
existence — by pitting an Italian company against the Italian company 
already singing at the latter theatre. ~ As might have been foreseen, the 
result was favdtrable to neither theatre. As a general rule, the public 
offered a passive resistance—by stopping away. The King’s birth-day 
was not celebrated by any novelty, either operatic or dramatic, though 
previous managers had always felt bound to see that it was so. The anni- 
versaries of the births of great German composers and poets were mostly 
disregarded. The management renounced its own judgment in the selec- 
tion of works by contemporary composers and authors; it no longer led the 
way, and gave the tone to other theatres, but contented itself with fol- 
lowing the latter in the few novelties it produced. Its plan of looking 
principally to pecuniary success, was neither creditable nor remunera- 
tive; art sank lower and lower, while the deficit in the theatrical strong- 
box increased more and more. In the interest of authors, as well as of 
the public, we trust we shall see the abolition of many features which 
have marked the management of the last ten years, and among which 
may be mentioned the suppression of the committee appointed to read 
all pieces sent in; the doing away with the music between the acts*; 
the interruption caused by dropping a green curtain between each 
change of scene; and the haste manifested in playing right off an at- 
tractive piece, not to speak of other smaller administrative measures. 

“The drama was represented principally by Shakspeare and Schiller, 
after whom came Mad. Birch-Pfeiffer (Goldbauer) ; Putzlich (Don Juan 
@ Austria) ; and the admirably written trifles by Schlesinger (Mit der 
Feder, and Die Gustel von Blasewitzt). The novelties consisted prin- 
cipally of one-act trifles. Freitag’s Fabier was the most important 
drama ofthe season. Some of the parts were well played, and the mise- 
en-scéne (though it is impossible to say how much of it was taken from 
that at the Carlsruhe Theatre), was highly creditable. Tempeltey’s 
Daheim did not take. The present condition of the company, as far as 
quality, and not quantity, is concerned, has attained the highest degree 
of inefficiency for tragedy, comedy, and farce ; and a satisfactory caste 
in any branch of the drama is scarcely possible. 

There were some excellent performances of German opera, which 
was represented especially by Mozart, and then by Meyerbeer, Weber, 
and Donizetti. There was no novelty. Grand serious opera consti- 
tuted the greater part of the repertory ; on account of a deficiency of 
suitable singers, male or female, comic opera, and light pieces inter- 
spersed with songs, produced but little sensation. The engagement of 
Mile. Lucca may for “first soubrettes” (but not for “ first dramatic | 
parts”) prove highly fortunate, if the management does not prema- 
turely wear this young lady out, by overtaxing her powers in parts, such 
as Norma, &c., not suited to her. Mlle. Lucca possesses youth, voice, 





* The celebrated Caroline Neuber had so-called symphonies written 
by Scheibe, to be played between the acts of the various dramas, &c., 
and which, by harmoniously alternating with the play, increased the 
general effect, first at Leipsic in 1738, and pa Rect at Hamburgh. 
In Presburg, under the management of Herr Wahn, Haydn’s composi- 
tions were selected for the same purpose. This arrangement of Mad. 
Neuber has, now-a-days, degenerated almost into a mere mechani 
system. It was the Theatre Royal, Berlin, which first set the ex- 
ample, little indicative of a feeling for art, and adopted only with an 
eye to the receipts, of omitting “for ever” music in the drama. This 
custom came into vogue on the occasion of Dawison’s first starring 
engagement in 1855. 

t It would appear that Gutzkow’s dramatic works are, on principle, 
no longer performed at the royal theatres, 
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spirit, and talent. Mad. Harriers-Wippern, Mlle. De Abna, and Herr 
Woworsky have attained a good position in the opinion of the public as 
far as singing goes ; their acting wants mind and dramatic life. Mlle. 
Cash quietly disappeared. : bi eee 
Italian opera was heard to most advantage in Rossini’s Semiramis, and 
Barbiére. Signore Trebelli, Lorini, and Brunnetti, who were distin- 
uished more for the beauty of their voices and their excellent method 
(especially the first-named lady) than for dramatic conception, achieved 
considerable success. To please Signora Brunnetti, the German com- 
pany attempted to Italianise Donizetti’s Lucia and Bellini’s Montecchi 
¢ Capuletti. The chorus, however, was German ; and this linguistic 
hash, introduced, probably, for the first time, in a theatre royal, above 
all others, was sometimes highly comic, especially in Zucia. For 
instance, Raimondo says to the chorus, “ Cessi, ah, cessi, quel contento,” 
to which, the chorus responds “ Wie dich die Todtenblisse deckt, Gott, 
was bringst Du ?” Raimondo continues: “Un fiero evento ;” and the 
chorus answers, “Ha, du machst uns starr vor Schreck,” &c. The star 
performances of the French bravura vocalist, Mad. Miolan-Carvalho, 
and those of Mlle. Lagrua, excited astonishment, while, in addition, the 
latter lady drew full houses. 

The ballet maintained its high position. Taglioni’s Ellinor was the 
sole novelty, but the painter and machinist effected wonders. The 
repertory was pretty well restricted to the above and to Flick und Flock. 
Mlle, Freitag, from Warsaw, achieved a success by her expressive and 
graceful dancing. 

The following is a statistical summary of the doings of the season :— 

The Italian Operatic company, under the management of Sig. Eugenio 
Merelli, and consisting of Signore Lorini Mariani, Zelia Trebelli, Maria 
Brunnetti, Bella Incli (this last-named lady left during the season for 
America), Signori Galvani, Malagola, Tartini, Luisa, Mauro Zacchi, 
Fioravanti, Ciampi, and Orsini, conductor, gave, from October Ist, 1860, 
to January Ist, 1861, forty-one performances. The various composers 
were thus represented in their works :—Bellini : Norma, 2 performances. 
Cimarosa: J? Matrimonio Segreto, 1. Donizetti: Don Pasquale, 1 ; 
Linda di Chamouni,1; Lucrezia Borgia, 2. Rossini: Tancredi, 2; 
Mathilda di Shabran, 2; L’Italiana in Algieri, 2; Il Barbiere di 
Seviglia,? ; Semirami, 12. Verdi: Rigoletto, 2; Il Trovatore, 2; 
Ia Traviata de,4. One night’s performance consisted of selections from 
various operas. Sig. Faure, as a “star,” sang once. 

The total amount of German performances, from the 2nd August, 
1860, to the 28th June, 1861, was 438, thus divided :—Tragedy, 77 
performances ; dramas, 5; spectacle, 84; comedy, 154; farce, 9; 
serious opera, 108 ; comic opera, 20; pieces with occasional songs, 5 ; 
ballet, 86. ‘The royal theatres were closed twenty-nine days, partly on 
account of the decease of the king, Friedrick Wilhelm IV., and of the 
Empress Dowager of Russia, and partly in consequence of Passion- 
Week, the Fast Day, and the anniversary of the late King’s death. 
There was no good reason for the theatres being closed ‘on various other 
occasions. 

The following is the list of the performances, with the names of the 
authors; Adolphi (Winterfield), 10 performances; Babo, 2; Bauern- 
feld, 7; Beer, 2; Benedix, 12; Berting, 7; Birch-Pfeiffer, 31; Blum, 3; 
Brachvogel, 3; Calderon, 4; Castelli, 6; Freitag, 13; Girndt, 2; Gothe, 
11; Hersch, 3; Hesse, 2; Heyse, 3; Hirsch, 8; Holbein, 1; Iffland, 6; 
Kleist, 6; Kettel, 2; Lessing, 12; Moliére,’4; Moreto, 1; Mosenthal, 1; 
Moser, 6; Niebauer, 4; Pawloff, 4; Plotz,1; Putlitz,20; Raupach, 5; 
Rautenstrauch, 1; Redwitz, 13; Ring, 3; the Princess Augusta of 
Saxony, 1; Schiller, 24; Schlesinger, 29; Schréder, 2; Scribe, 16; 
Shakspeare, 29; Tempeltey, 4; Topfer, 1; Weissenthurn, 1; Wolff, 1. 

Ih opera: Auber, 14; Bellini, 5; Beethoven, 5; Cherubini, 1; Doni- 
zetti, 13; Dorn, 2; Flotow,1; Gluck,6; Halévy,3; Isouard, 3; 
Tachner, 3; Marschner, 4; Méhul, 1; Meyerbeer, 1; Mozart, 17; Ni- 
colai, 2; Offenbach, 3; Rossini, 2; G. Schmidt,1; Schneider, 1; Spon- 
lini, 3; Taubert, 3; Verdi, 5; Wagner, 8; Weber, 12. 

In the ballet (not including Carl Philip Taglioni): Hoguet,6; Perrot, 
3; Paul Taglioni, 75; St.Georges, 2. ii. 

Such is a faithful résumé of the doings operatic and dramatic of the 
Theatres Royal — Kénigliches Schauspielhaus, and Opera — during the 
past season, Ihave not much more to tell you to-day, save a few 
items in the way of local artistic chit-chat, for which, perhaps, you may 
manage to find a corner. 

M. Meyerbeer, in conformity with his annual custom, will proceed to 
Spa, while Mlle. Marie Taglioni seeks the waters of Téplitz, in the hopes 

t, by their aid, she will entirely recover from the effects of her late 
accident. I sincerely trust the fair and talented young dancer may 
derive all the benefit she anticipates from her trip, and return, next 
reason, to delight the good people of the capital with her vivacity and 
grace. The Victoria Theatre is shut, and I do not think there is much 
probability of its opening again very soon. The speculation has been 





an unfortunate one, and the debts incurred amount to about 16,000 
thalers, a large sum in Germany, however trifling London managers 
might think it; but Germany is not England, nor Berlin London— 
a fact which, I presume, no one will feel inclined to dispute. 

Signora Artot, the prima donna of the Italian operatic company 
lately performing at the Victoria Theatre, intends singing in German. 

VALE. 
—S 


MUSICAL DOINGS IN AIX-LA-CHAPELLE. 
(From a Correspondent.) 


Since I last wrote we have had two concerts, which were really musical 
solemnities. First and foremost came the performance of J. S. Bach’s 
Passionsmusik to the Gospel according to St. Matthew. It took place 
on the Tuesday before Easter, in Bernart’s fine rooms, which presented 
an imposing sight, both on account of the crowd of executants (220 in 
the double chorus, 50 in the boys’ chorus, and 60 in the orchestra), and 
of the very large audience, numbers of whom had also flocked to the 
grand rehearsal of the previous day. Ihave no need to enter into a 
detailed account of the merit which distinguishes our musical phalanx, 
or its clever and unerring conductor, Werr Willner, who had received the 
day before the honourable title of “ Royal Musical Director.” It may, 
however, be asserted, without fear of contradiction, that this year’s per- 
formance of the Passionsmusik is the best of all the good performances 
that Wiillner has directed since he has been in Aix-la-Chapelle. 

It is highly gratifying to find that it has become the custom, in all 
the larger cities on the Rhine, to give a performance of Bach’s Passion 
as a musical preparation for the festival of Easter. This has occasioned 
friendly rivalry, and also good-natured disputes for the possession of 
the best representative of the Evangelist, namely, Herr Carl Schneider, 
whom you could not have, on this occasion, in Cologne, because Fate 
had decreed that he must first be the Prophet in Wiesbaden, and then 
the Evangelist on the banks of the Lower Rhine, an arrangement cer- 
tainly in accordance with the historical order of events. ‘Thus it hap- 
pened that, during Passion-Week, the fame of the celebrated artist 
could be re-echoed only: through three and not four cities. Then, too, 
there was Julius Stockhausen ! Such artists are exceptional individuals, 
stars which appear at only rare intervals, but vivify us the more by 
their brilliancy and warmth when they do. It is impossible for any one 
to invest the part of the Redeemer with more calmness, dignity, and 
moving expression than this great singer. Mlle. Genast (soprano) has 
placed herself, by her performance on this occasion, in a new and favour- 
able light, and was warmly applauded. A greater amount of evenness 
in her voice, and a somewhat clearer pronunciation would, however, be 
desirable. The extraordinary success obtained by Mad. Pothoff last 
year, by her execution of the alto part, had excited the expectation of 
the public to the highest pitch, but the lady’s fine talent, and the majes- 
tic dignity with which she sang the music allotted to her, especially the 
airs in the second part, fully satisfied every one, and a perfect thunder- 
storm of applause, such as was not heard again during the evening, 
broke out among the audience. In conclusion, we beg to tender our 
warmest thanks to every person engaged _in this performance, which will 
not speedily be forgotten. 

Since our “Concordia” Society returned victorious from the con- 
test at Liittich, the members had not sung in public, although, on the 
20th of March, they got up a gratifying festival among themselves, to 
mark their appreciation of the merit of their conductor, Herr Acken, 
who has displayed the most indefatigable zeal in the management of 
the Society, during the twenty-two years of its existence. Asa solid 
mark of their esteem, the members presented him with a magnificent 
clock and an address. 

The Concordia at length gave a grand performance in the theatre, 
the first part being devoted to the memory of the late King Friedrich 
Wilhelm IV., comprising the Funeral March from Beethoven’s 
Eroica symphony, a touching funeral oration (by Herr Branchart, a 
member of the Society), and a Requiem by Etienne Soubre, one of 
the first, and, at the same time, most modest Belgian composers of the 
present day. The Requiem was written, three years ago, at the request 
of the Belgian government, for the September Festival in Brussels, 
“in memory of those defenders of their country who fell for Belgium’s 
freedom in 1830,” and is intended for male voices (double chorus and 
solos) with orchestra. On the present occasion the work had been well 
rehearsed, and went admirably, producing a marked effect upon the 
audience. The latter testified their satisfaction in the most gratifying 
manner to the composer, who conducted personally. I can recommend 
the work very highly ; and, if our respected friend Franz Weber, were 
to produce it, with the resources at his command, in Cologne, and con- 
stitute the public the judges, I should not mind guaranteeing him a 


great success. 
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The second part of the concert included Lindpaintner’s overture to 
Faust; the two songs with which the “ Concordia” bore off the prize 
at Liittich, and which were received with enthusiastic applause ; a trio, 
for tenor, barytone, and bass, by Herr Acken, “ Ave, Maris Stella,” a 
highly melodious and cleverly-scored piece ; a scena, by Neeb, entitled 
Andreas Hofer, in which Herr Bergstein, a music-teacher here, made a 
great hit; and, lastly, a posthumous work by Robert Schumann, “ Das 
Gliick von Edenhall,” for solo, male chorus, and orchestra. It was 
very well rendered, but its greatest merit lies in the instrumental 
effects, the spring of mclody, with a few rare exceptions, appearing 
completely dried up. 


——<_l— =< 


THE ORGAN.* 


Twenty-First Stupy.— Muration Stops, 


Turse registers take their name from the way they are tuned. 
They are timed to the third above the foundation tone of the 
organ, to the fifth, to the fifteenth or super-octave, and to other 
intervals; so that by touching the pipe C, for example, of a 
mutation-stop, we get the sound of the note E, or of that of G, 
or of some other interval, which is wholly different from the 
foundation note, and completely alters it. For this reason they 
are never used alone, but always with a very large supply 
of the foundation-stops, and even then in so moderate a propor- 
tion with regard to them, that the tones of these last, far from 
being destroyed by them, may become all the more brilliant and 
more clearly brought out. 

If this sort of proportion between them and the foundation- 
stops is not attended to, it is very evident their introduction into 
the organ would be a source of many evils. If the tones, for 
example, of the mutation and foundation-stops were of equal 
power, it would at once become a question what was the real key- 
note of the instrument. ‘The C of the foundation-stop sounding 
at the same time as the G of the mutation-stop, and each of these 
notes sounding one as loud as the other, the builder of the organ 
might affirm that C was the key-note of the instrument, a hearer 
of it might with as good reason affirm that it was G. ‘Then what 
an abominable din would a piece of counterpoint be, which was 
full of nothing but a continuous sequence of fifths and octaves, 
thirds and fourths, and the like; combinations which imply some 
of the gravest offences against the most ordinary rules of the 
grammar of music. 

Our forefathers, who in ‘the middle ages invented the mutation 
stops, have been charged by modern writers with this very offence. 
But such writers made this charge possibly without being aware 
of this very necessary law of their existence to which we have 
just alluded, and most certainly without reflecting on it. They 
wrote of them merely in the abstract, and without bearing in 
mind that they always are, or always ought to be, so blended with 
the foundation-stops as to be, in some sense, not indeed put out by 
them, but at least so melted into one mass with them, that the 
hearer may be no more than just sensible of their presence. In 
such a blending as this the key-note of the foundation-stop 
always keeps its dominant position ; and the note of the mutation- 
stop follows it as a companion naturally and almost necessarily 
attendant on it ; but it no more quenches its sound or destroys its 
character than the alloy does that of the silver with which it is 
mingled. The alloy gives to the silver that hardness which-does 
not naturally belong to it, but it in no way hinders it from being 
still the more precious and the more brilliant of the two metals. — 

We have already had occasion to notice, when speaking of diffe- 
rent pressures of wind, that a strong pressure will so influence 
any particular pipe submitted to it, as to cause it to yield not only 
its own proper note, but also other concomitant sounds, and that 
these other sounds would remain hidden within, under a pressure of 
less power. We have also seen that in certain open pipes, the 
fifth and the octave accompany the tonic when these pipes are 
placed upon a strong pressure of wind, and that they lose these 
two extra sounds, ard retain only their tonic note, when this 
pressure is again reduced. These pipes, then, would seem to yield 
the sounds of the fifth and octave, according to a law which nature 





* ** L’Organ, sa_ Connaissance, son Administration, et son Jeu,” Par 
T. REQuizr, 





has given them, and in their case no one denies them the right to 
do so; no one accuses them of an offence against the most ordi. 
nary laws of musical composition. Why then, we would ask, 
should less consideration be shown for the doctrine of mutation. 
stops, which would seem to be nothing more than a filling up, s0 
to say, of the outline, with which nature herself has provided us ? 

Not but what other explanations have been given of the origin 
of mutation-stops besides their being apparently in accordance 
with the laws of nature. Some writers say they find their origin 
in the harmonics left us by composers of the middle ages, and 
that as these composers did not think they were committing any 
fault against the grammar of music in writing sequences of fifths, 
octaves, or fourths, neither did the organ builders of those days 
when they made a register, which would be in some sense a 
stereotyping of such bad grammar. Others would bid us re- 
member that from the very beginning of public worship the chant 
of the church, especially the people’s song, was sung as such by 
them in unison. Tn process of time it came to be remarked thata 
fifth sounded continuously above all the notes of the leading 
melody, gave to the chant itself a new and original character, 
without at all lessening the effect of the unison, and that for the 
reason that this fifth was sung by one or two voices only against 
ten or twelve, or even more voices singing the chant in its proper 
place. The chant being the leading melody and the foundation, so 
to say, and always much louder than the other part, did not 
allow this part, which accompanied it at the distance of a fifth, to 
be heard more than as a sort of murmuring accompaniment, and 
received from it in turn a quality of tone which gave it a new 
character, but did not lessen its unison effect. This quality of 
tone was still further modified if instead of a fifth, a third, 
or a fourth were taken, or some other interval. And as 
time went on, after an experiment had been made, and 
then another, other intervals were added to the accom- 
paniment, such as the tenth, the twelfth, and the like, 
till at last more was added than was required even to com- 
plete the perfect chord; still, however, these combinations were 
always so well proportioned to the part that was sung in unison, 
that the leading melody maintained throughout its dominant posi- 
tion. That such was the practice may be gathered from expres 
sions used in the Bull of John 22d., where these words are to be 
met with, “ We do not by any means intend to forbid the employ- 
ment from time to time of certain consonances, such as octaves, 
fifths, fourths, and other like harmonies on the simple melody of 
the Church. Nevertheless, we grant their use, on the condition 
that the ecclesiastical chant still remains without any alteration or 
change.” Our composers of faux-bourdons would do well to re- 
mind themselves of this Bull, they, or at least the chapel-masters, 
who are the cause of their being performed, for amidst the crash 
and clatter of their chords, even a practised ear finds it difficult 
now-a-days to follow the leading melody, and the proportion be- 
tween that and the other parts is no longer as it used to be as ten 
to one, but as one to ten. 

To come then to the point. What singers attempted in the 
middle ages with the voice, has been since attempted in the con- 
struction of the organ, so that above a melody executed in unison 
by six or ten, or twenty foundation stops, organ builders have in- 
vented a plan by which they place at the disposal of the organist 
several other registers timed a fifth, a third, a twelfth, a fifteent), 
and the like, above the foundation stops. Then as these stops 
were found to answer, and, when used together, to add materially 
to the organ tone, a register was invented in which some, or all of 
these stops were made to sound at the same time. This register 
the French builders called a Furniture, but the Germans, following, 
perhaps, the genius of their own language, called it by a more ex- 
pressive name, a Mixture. 

Again, it is urged that the first of all rules for determining what 
is good in music is the ear, not indeed the uneducated ear, but the 
ear of the well-trained musician. Now musicians, even the most 
difficult to please, those even whose sense of hearing might be 
supposed to be almost worn out with the constant hearing of 
musical sounds, the greatest professors of their art, one and a 
proclaim most loudly that the combinations resulting from the 
mutation stops far from offending the ear, are a refreshment to It, 
and of great use in music, as giving fresh vigour and strength to 
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the harmony. This was long ago the opinion of the great mas*€T 

of the French school of organ building, Dom Bédos, who did not 

hesitate to express his admiration of the effects of furnitures and 

full mixtures in the most unqualified manner. It is the ignorant 
alone, and persons who have not the ear to appreciate musical 
sounds, who arm themselves against the mutation stops with a 
law, the very meaning of which they do not understand, and set 
themselves against effects in them, which, in the judgment of 
those better qualified to have an opinion in such matters than 
themselves, ought not to give offence to the ear of even the most 
fastidious. 

We would even go a step further, and at the risk of starting a 
theory, which may seem to some persons new, state our conviction 
that the laws of the mutation-stops are in accordance also with 
those of the human voice. Our own observations, at least, could 
lead us to think that the human voice is not the utterance of one 
single note only, but of a sound which is composed of several 
notes taken from a common chord, so that in the voice of one 

erson it is the fifth of this chord which more especially prevails ; 
in that of another it is either the third or the octave. If this is 
really so, we have the best argument in the world for saying that 
the doctrine of the mutation-stops is a true one; and that if in 
any case such a are found to give offence, we should be dis- 
posed to say that this arises not from the fact of the doctrine being 
a false one, but because, in that particular instance, it has met 
with unskilful hands in the application of it. 

The mutation-stops may be divided into two kinds, those 
which produce but one sound, such as the fifth, the third, the 
octave, the twelfth, or the like, and may therefore be called simple 
mutation-stops, and those which give utterance to several notes at 
once, as is the case with such registers as the cymbal, furnitures, 
and mixtures of whatever kind. 

1. The first kind blends without any difficulty with the founda- 
tion-stops, into the full tones of which its own almost melts away 
Its various registers are brilliant in proportion to the rapidity of 
the movement for which they are employed ; and as their sounds 
are bright and piercing they are but little suited for sustained and 
legato passages. For some years past they have been singularly 
neglected by organ builders, and by some of them, who did not 
seem to be aware of their real value, they have been, with great 
stupidity, wholly laid aside) Though it must be confessed that 
their disuse has been in great measure due also to the fact that 
many organ players of late have gone sadly astray from the path 
trodden by their ‘predecessors, and, not understanding in conse- 
quence the art of registering with these stops, have then con- 
demned them, because they found in them nothing to remind 
them of the orchestra of the theatre, with the sounds of which 
alone their ears are full. Organ-builders have also laid them aside 
because they said they had no other way left them of intro- 
ducing a more modern quality of tone into the organ. This 
reason must be taken for what it is worth, but in our humble 
opinion they might have found a way of introducing their modern 
work into the organ without having recourse to so Gothic a way 
of proceeding with regard to the ancient. In matters of art, es- 
pecially where art is the handmaid of religion, it is very important 
not to neglect received and time-honoured traditions. 

2. The other class of mutation stops, such as the cymbals, fur- 
nitures, and mixtures of all kinds, are multiple or compound in 
their structure, and have sometimes as many as twelve or sixteen 
pipes for each of their notes. This number will be still further 
mereased by adding to them a greater or less number of the 
foundation stops. Their registers may be employed as well in 
brilliant movements as in those of a plaintive and sustained style. 
The small pipes, with which they are so abundantly furnished, are 
the cause of their great brightness of tone, and of that conti- 
nuous clashing of their sounds one against the other, so charming 
to the genuine artist. In the hands of such an one, if he really 
understands their management, such sounds may be made to leap 
forth from them, that we can compare them to nothing less than 
to glittering metal spangles, or to bright sparks of fire. These 
mutation stops may be also used to accompany voices, over which 
they may be said to assume a veritable empire. But even so, 
though holding them in subjection, they do at the same time most 





powerfully move them to put forth all their energies, _ 


Would that our artists would study well and seriously the 
nature and construction of these mutation stops, and do their best 
to perpetuate their use, and to advance them to the greatest pos- 
sible perfection of which they are capable. All the great men 
who have preceded them, and have been eminent either in the art 
of building, or of inventing stops for the organ, will serve as 
examples to encourage them in this. One such, Dom Bédos, has 
been already referred to as the head of the French school, and were 
we to go to the German schools, we should not find one of their 
masters, and they are very numerous, who does not have recourse 
to this quality of tone to give additional expression to their com- 
positions, even though otherwise of great merit. 





So OO - 


THE ABDICATION OF THE QUEEN OF SONG. 


“ Wednesday, July 24th, is fixed for Mad. Grisi’s retirement from 
the stage.” 


One “bumper” at parting though many 
A crammed house to hear her have met: 
For her farewell the fullest of any 
Remains to be filled by us yet. 
Of the charms that her genius hath in it, 
Each performance a fresh one brings forth, 
And hardly until the last minute 
Shall we realise fairly its worth. 
So, fill we a bumper, and treasure 
The thought that we’ve heard her last note : 
*Tis meet we who owe her such pleasure, 
To her farewell our presence devote. 


This evening will see our “ Star” sinking 
From the scene by her genius made bright, 
While our ears her last accents are drinking 
Ere she fadeth for aye from our sight. 
Gone our Valentine, our Desdemona, 
And Semiramis, stateliest queen, 
Gone our Norma ! — shall we not bemoan a 
Sweet syren as Grisi hath been ? 
But fill we a bumper, and treasure 
The thought that we’ve heard her last note : 
*Tis meet we who owe her such pleasure 
To her farewell our presence devote. — Puncu. 
Jat 

Tur Orera in Russta.— The Emperor of Russia has commis- 
sioned Tamberlik to get a superb company together — himself 
being superb number one. The great tenor has made a vast num- 
ber of engagements, and the artists will all depart for Warsaw at 
the close of our Italian opera season.—(Brighton Gazette). 

Barcetona.—The Italian Opera company, at present here, includes 
Mad. Lagrange, Mad. Lustany, Signore Naudin, Viani, and Atry. 
They have been doing very fairly. ‘ 

Beruin.—Herr Wieniawski passed through this capital on his way to 
St. Petersburg. Professor van Boom also, of the Academy of Music 
at Stockholm, was here a short time ; he has now left for Holland. 

Brestav.—The first concert given by Herr Bilse, Capellmeister, took 
place on the 4th inst. The novelties were two pieces by Herr J. Vogt. 
The whole affair went off very satisfactorily. 

DrespEN.—Herr Merelli has taken advantage of his sojourn here to 
make frequent professional trips to the surrounding towns ; thus, in 
Chemnitz, he gave Ji Barbiere, and in Magdeburg the same opera, La 
Cenerentola, and Il Matrimonio Segreto. The person who suffers the most 
from this business arrangement of the worthy manager, is the star of the 
company, Signora Trebelli, who is quite knocked up by the exertion. 
The company will give six more representations here, and then proceed 
to Liittich, whence, after a short stay, Signora Trebelli will visit Vichy, 
where her attendance is commanded by the Emperor Napoleon. She 
then returns to Belgium, and after a short tour will arrive in Berlin on 
the Ist October. From Berlin she goes to Paris to fulfil her engage- 

here. 
es ile twenty-fifth anniversary of Herr Vincenz Lachner 
as Hofcapellmeister, was brilliantly celebrated on the 25th June. A 
silver laurel wreath and goblet were presented him by the members of 
the operatic company, the orchestra, and the chorus. In the evening 
all the musical societies surprised the respected composer with a sere- 


nade, 
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TO CORRESPONDENTS. 

OmeGa.—We have never heard of the instructress named in the 
letter of our correspondent. At the same time, we do not believe that 
any “system of training” could, in the short space of three months, 
impart to a pupil the knowledge requisite for appearing with credit 
either on the stage or in a concert-room. On the other hand, we can 
assure “Omega” that mere personal influence will fail to persuade 
either managers or concert-givers that competence exists where it 
does not. 

Hitts has been reading without his spectacles. The reference to 
Captain Whitebottom was in an answer to another correspondent. 





NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of Tue Mustcan Wor tp is established 
at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

Be Two lines and under one, aent 2, Ole 
CLIMS 1 Every additional 10 words eve 6d. 

To PustisHers AND ComposErs.— Al Music for Review in THE 
Mosicat Worup must henceforward be forwarded to the Editor, 
care of Mxssrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following n THE MusicaL Worx. 

To Concert Gtvers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THe MusicaL Worx. 
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| Faye nsete now in reality has seen and heard the last of 


Giulietta Grisi. Wednesday night at the Royal Italian 
Opera closed the dramatic career fof the renowned artist ; 
for, although she appears on the stage in the provinces be- 
fore taking her final leave, she has virtually laid aside her 
crown, and for ourselves and all opera-goers she has quitted 
the scene for ever. The career of Grisi on the stage has 
been indeed unparalleled. For nearly thirty years she has 
been before the public ; and before Time only has the lustre 
of her genius grown pale. During that long period she has 
had, in her especial line and range of characters, absolutely 
no rival, and Mile. Titiens alone has recently attempted to 
divide with her the tragic throne. When Giulietta Grisi 
first came to this country she found Pasta reigning supreme 
at the Opera, and Malibran the object of unbounded idolatry 
at Drury Lane. Her success, nevertheless, was prodigious, 
and the young prima donna soon became the rage, despite 
her alarming proximity to two artists of greater genius and 
talent even than herself. But Grisi’s voice was of that 
quality that might truly be called “divine,” and her beauty 
was of the highest order. In fact, to look upon her or to 
listen to her was alike enchanting ; and as everybody could 
appreciate in a moment such recommendations, her popularity 
became universal. Toadmire and appreciate Pasta, some know~ 
ledge and understanding was required ; to feel the intensity 
and profundity of Malibran's acting and singing, it was 
necessary to see her more than once: but Grisi entranced 
the audience in a moment. Who came to see her, learned 
or unlearned, went away in wonder and enthralled. 

It was fortunate that Grisi selected a part for her first 
essay which did not place her in direct comparison with 
Pasta or Malibran. Ninetta, in La Gazza Ladra, had been 
played by both artists; but subsequent performances of a 


loftier stamp had expelled from the public mind any impres- 
sion it had made. When afterwards Grisi performed Anna 
Bolena, and Amina in La Sonnambula, neither impersona- 
tion was calculated to efface the sensation created by her 
Ninetta. In fact, Grisi, like Beethoven, had “ three styles.” 
Her first, belonging to the romantic, domestic, and comic line, 
embraced such parts as Ninetta in LaGazza Ladra, Elena 
in La Donna del Lago, Rosina in the Barbiere, Amina in 
the Sonnambula, Susanna in the Nozze di Figaro, Elisa in 
the Matrimonio Segreto, and Elvira in the Puritani. Her 
second style, appertaining to the grand and heroic, com- 
prised all her celebrated tragic parts, with which the reader 
is sufficiently acquainted; while her third refers to the 
period when she was compelled, from vocal decadence, to have 
recourse to the repertory of the French Grand Opera. It 
will be thus seen that Grisi, at three periods of her career, 
was in reality three different artists,—now sustaining the 
parts of Sontag, anon those of Pasta, and finally those of 
Alboni and Mad. Viardot, gaining eminence in all. Has the 
history of the art produced another such example? We think 
not. Few singers outlive one style; few indeed are permitted 
to shine through a third of the longevity of Grisi. The 
vocal organ is perishable, and a few seconds’ over-exer- 
tion, or merely a sudden catarrh, may destroy the most 
powerful and well-educated voice ever heard. Grisi’s career 
might be denominated a miraculous one, not simply in refer- 
ence to the length of time she has endured, but to the wear 
and tear her voice has undergone. Let it be remembered 
the parts she played and the music she sang were almost 
always such as to put her powers to the severest test. 
Artists like Sontag and Alboni, whose repertories involve 
no parts which are calculated to fatigue the voice, we can 
easily understand singing to the end of the chapter. It is 
another thing to perform such parts as Norma, Lucrezia 
Borgia, Donna Anna, Semiramide, Anna Bolena, and those 
belonging to the lofty tragic line, continually; more par- 
ticularly when the artist exerts herself to the utmost — as 
Grisi never failed to do—on every occasion. A powerful 
constitution is no less requisite to a great dramatic singer 
than a powerful voice ; and if ever vocalist was blessed with 
that most desirable of all nature’s gifts—a good constitution, 
it was Giulietta Grisi. Healthful strength, indeed, was in 
her case art’s greatest help. It was the means of making 
her outlast the common period allotted to three ordinary 
singers; it kept her vocal powers free from the elemental 
casualties to which all artistes are more or less subject; and, 
above all, it enabled her never to disappoint the public. No 
wonder, then, she preserved her powers but slightly im- 
paired to the end. And even now, were music written ex- 
pressly for her by some cunning composer who would care- 
fully nurse the upper tones, we have little doubt Grisi would 
still manifest her supremacy as a declamatory singer. But 
of that there is no hope. Crist has sung her last, and has 
taken an eternal leave of the public. Her tears on Wednes- 
day night left no doubt of the fact. 


—_—_}+—-. 


O™ more word —and the last — on a question which can 
interest nobody whatever but Messrs. E. Eves, “ Verax” 
and “An Amateur (sadly) wanting in theoretical knowledge.” 
We have a fresh letter from each of these absurdists. Let 
the last and least speak first :— 
To the Editor of the Musica Wor.p. 

Pray inform us, Sir, at what stage in his career a composer may cite 
Beethoven in aid of consectuive Sths and may write them without your 
condemnation. 
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And pray state in black and white, forthe benefit of the profession, 
that the question of 4 D for x C and 4G for x F issettled by the chro- 
matic scale of E. And, if so, how about the # E’s in extracts 1 and 2, 
as that note does not appear in the chromatic scale. I promise you no 
further disturbance from an Amateur wanting in Theoretical Knowledge. 

Ist. “A composer may cite Beethoven,” &c. and write 
(what he pleases) “without” (our) “condemnation,” when 
he can produce as good a part-song as “ The Wreath,” (can 
“an Amateur wanting,” &c.?); or, in short, when he knows 
as much about music as Mr. Benedict (does “an Amateur 
wanting,” &c. ?). 


2nd. We have already stated, “in black and white,” that 
“the question of D natural” instead of (not “for”) C 
double-sharp, and of G natural instead of F double-sharp, is 
settled by the chromatic scale of E” —not exactly ‘for the 
benefit of the profession,” but for that (labor thrown away, 
it would seem) of “an Amateur (sadly) wanting in theoretical 
knowledge.” 

8rd. The E sharp in Extract I. is the leading note 
which leads to the dominant (F sharp) of B— in which 
key, &c. and not in that of E (shall we quote the chromatic 
scale of B?), the whole passage stands. The E sharp in 
Extract I. belongs to the key of B: — 


J 





W_ 


G 


12, 


———-__— 

4 r - 
the full close in E not being accomplished until the next 
bar. And now, until “An amateur (sadly) wanting,” &c. 
sends us from his own pen as good a part-song as “ The 
Wreath,” we must beg that he will address his letters, on 
whatever subject he may select, to The Saturday Review. 

The next communication we shall cite is that of 

“Verax :”— 


Dear Mus. Wortp,—It may suit your purpose, having made such a 
queer defence of your “ ex-reviewer,” to take no further notice of letters 
in connexion withthat subject; but it would certainly be more honest to 
frankly acknowledge that you have, to say the least, been unfortunate in 
the whole transaction. Inyourreply to “An Amateur,” last week, you 
give what you consider the true chromatic scale in E major, e.g.: —(our 
readers will remember it)—and you thence argue that Mr. Benedict is 
correct in writing D4 thus (our readers will remember it). But, unfor- 
tunately for your argument, it proves too much. If Mr. Benedict is 
right, for the reason you give, in using D4 instead of C x in the above 
example, he ought, for the same reason, to have written F4, instead of 
of£%! Your vindication consequently falls to the ground. Now take 
the advice of a friend — put this in your paper, acknowledge your mis- 
take, and so make an end of the matter. Truly yours, VERAX, 





























We have “ put it in our paper,” and “made an end of the 
matter ;” but having no “mistake” to acknowledge, our 
task is at an end. It may, perhaps, however, be necessary 
to inform (not remind) such “ theorists” as “Verax” and 
“ An amateur (sadly),” &c. that the chords we have quoted 
may belong to a passage either in the key of B or in that of 
E— in the latter case the E sharp, marking a transition to B. 

The most lugubrious of the three epistles is that of our 
sombre and very respect-(able)-ful discutant, Mr. E. Eves. 
Here it is in extenso; read it who can; understand it who 


Sir, 
I am of your opinion that this matter of the fifths and sixths should 
drop and you would have heard or overheard no more of it from me 





because it requires no farther “ discutance )’—but when a correspondent 
finds an Editor grossly misquote his words and attribute to him what 
he never imagined, it is sufficient reason for detaining the discord till it 
can be properly resolved. You have quoted in your observations only 
part of the sentence, which quotation makes me really “eat my own 
words ;” had you quoted the whole sentence it could be plainly seen 
what is meant. I know not if any motive be at the bottom, but it looks 
very much a¢though you intended to cast ridicule upon the words of a 
correspondent who speaks too earnestly for people whose flippant pens 
treat everything in the style of jest and twaddle. I did not write that 
I considered consecutive minor sixths should be avoided, which would 
be foolish, but that they should be avoided when only a semitone from each 
other as in the example reviewed, Do not garble out of spite. 

One of the tom-fool theories alluded to was that one which printed 
in the Musicat Wor tp, asserted that intervals are the same, no matter 
whether the notes of which they are composed be sharp, flat or natural ; 
the very error and nonsense which caused the ex-(?)reviewer to slip ! 
Bb with F& above, for instance, may look like a fifth on paper, but it is 
not so in reality, ought not to be considered so, and no champion of ex(?) 
reviewers can make it so by merely asserting that from such a note to 
a certain other one is a fifth whether sharp, flat or natural. I do not 
wish to trouble you further about this “absurd ” affair, made absurd by 
your coxcombish way of treating it ; and you certainly would not have 
received this communication if you had quoted the letter properly. 

As to being an absurdist, I think that that title more applies to your- 
self than to me, for dismissing a reviewer and then attémpting_to excuse 
and champion him, and treating with ridicule those who speak of it. 
Notwithstanding your opposition to the Saturday Review, I think a 
little of the manly earnestness and seriousness of that paper would not 
be amiss in some of those sheets in which scribbling and emulation of 
Punch seem to be the principal business. 

For the last time, upon this matter, 


I remain yours respectfally, E. Eves. 


We wish we had “ quoted the letter properly,” although 
we certainly feel some gratification in the admission of Mr. 
Eves, that he has really been made to “eat his own words.” 
His acknowledgment of this fact is straightforward, though 
gloomy. But to conclude: as this is the last time Mr. 
Eves, “upon this matter,” intends to be ours “ respect- 
fully,” we must beg him to choose some other subject upon 
which to exhaust his bile. At the same time we must still 
insist that “B flat with F sharp above,” not only “may 
look a fifth,” but does look a fifth on paper; and that if such 
an absurd way of writing is used at all, it is absolutely a 
fifth (“augmented fifth,” “sharp fifth,” or whatever the 
apologetic jargon for an incorrect method of notation may 
provide) to all intents and purposes, in spite, too, of every 
keyed instrument under the sun. 


—_———. 


OX Friday morning a meeting of the artists connected 
with the Royal Italian and Royal English Operas was 
held on the stage of Covent Garden Theatre, for the purpose 
of presenting a testimonial to a valued member of those 
establishments — Mr. F, C. Horton, copyist and librarian. 
The chair was taken by Mr. Alfred Mellon, who, after some 
pertinent remarks on the object of the meeting, requested 
Mr. Thirlwall to read the following address : — 


“ The artists of the Royal Italian Opera, and also those of the Royal 
English Opera, have resolved unanimously to present to you a testi- 
monial, Your duties as librarian and copyist have invariably given 
the fullest satisfaction. Your immense dispatch, correctness, and ex- 
treme punctuality —qualities invaluable to great establishments like 
these—have rendered their duties more satisfactory, and placed at their 
disposal much valuable time. But your untiring industry, your capa- 
city to plan and execute in any given time, are by no means your 
highest characteristics. Above all these, you infuse into your duties so 
much good feeling, so much willingness to oblige, and in a spirit so 
thoroughly conscientious, that while the talent is admired, there is still 
a higher regard for the man. From such considerations, the two dis- 
tinguished bodies I have now the honour to represent have determined to 
present to you a testimonial ; not as a reward, but in acknowledgment 
of the services you have rendered, and also a mark of their approval 
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andesteem. The intrinsic value of the testimonial may be small, but it 
embodies a compliment that any man, and any family, might be 
proud of.” 

The testimonial, consisting of a handsome silver salver 
and plate, to the value of nearly 60/., was then presented to 
Mr. Horton, who returned thanks in an appropriate manner. 

The inscription on the salver is as follows:— * 


PRESENTED TO 
Mr. FREDERICK CHARLES HORTON, 
By the Artists of the 
Roya Irartan OPERA 
and the 

Royat EnGiisH OPERA, 
As a mark of their esteem, and their appreciation of the distinguished 
ability and zeal evinced by him in the capacity of Librarian to those 
establishments. 

JULY, 1861. 

The following artists of all denominations subscribed to 
the testimonial :— 

Mesdames Grisi, Csillag, Penco, Didiée, Rudersdorff, Miolan Carvalho 
and Tiberini, Mlle. Patti, Misses Louisa Pyne and Thirlwall ; Messrs. Ayl- 
ward, Amor, Antoine, Alsept, Balfe, Barret, Neri Baraldi, Betzemann, 
Baird, Browne, Brindley, Behm, Bort, Bradley, Burnett, Costa, Cam- 
panile, Li Calsi, G. Collins, Chipp, sen., H. Chipp, E. Chipp, G. Calkin, 
Compton, Carrodus, H. Corri, Catchpole, W. Castell, Doyle, Dando, De 
Folly, Engl, Faure, Folkes, Goffrie, Graziani, Guest, H. Griesbach, Glan- 
ville, Howell, A. Howell, E. Howell, Hausser, Hill, T. Harper, C. Har- 
per, W. Harrison, A. Harris, C. Harper jun., Hancock, W. H. Hann, 
R. Hann, Haines, J. Horton, Hutchins, Hawkes, Hughes, Irwin, 
Kelly, Kreutzer, Lazarus, Lucas, Love, A. Levy, Levason, Lucchesi, 
Mario, A. Mellon, Mount, Mann, ‘Marshall, Mallatrat, Maycock, Na- 
daud, Newsham, A. Nicholson, J. Owen, C. Ould, E. Ould, Oppenheim, 
Orchard, R. S. Pratten, F. S. Pratten, Payton, Pollitzer, Paque, Ron- 
coni, Ries, Reynolds, Reed, Russell, Sainton, St. Albyn, Smith, Sutton, 
Stauden, Smythson, A. Simmons, Streather, Suyders, Severn, Shargool. 
Schmitt, Salzman, Seymour, Shepherd, Santley, Tiberini, Thirlwall, 
Tamberlik, Thomas, Tourneur, Trust, Tagliafico, Thompson, Vaudre- 
lan, Ward, Winterbottom, A. Winterbottom, Westrop, Watson, T. 
Watson, Webb, Wilkins, White, Willy, Zelger, Zerbini, and the mem- 
bers of the Royal Italian Opera chorus. 


Many of the distinguished artists whose names are 
in the above list —among whom we may mention Mlle. 
Patti, Mad. Tiberini and Signor Mario—attended the meeting 
on Friday, as a mark of personal regard for Mr. F. Horton 
and evinced, by the cordiality of their greeting, their appre- 
ciation of his very estimable qualities. 


—_—_—_——S 


Map. Linp-Gotpscumipt. — There is a rumour current, for the 
truth of which, however, we cannot vouch, that this celebrated 
singer intends to make a professional tournée in the provinces in 
autumn. 


Arstey Houss.—His Grace the Duke of Wellington entertained 
the officers, and nearly three hundred members of the Victoria 
Rifle Corps on Tuesday last. In the course of the evening a se- 
lection of English vocal music was performed, in the Waterloo 
Gallery, under the direction of Mr. Land, by the London Glee and 
Madrigal Union, Miss J. Wells, Miss Eyles, ‘Messrs. Baxter, 
Cummings, Land, J. Lawler. ° 


Deatu or Mrs. Byers, THE CELEBRATED CuortstER.— Very 
few of the so-called mighty and noble of the earth pass from it 
without a biographer ; but it not unfrequently happens that many 
a valuable member of society, in the humbler grades of it, is ga- 
thered to the “house appointed for all living,” without remark. 
Were it not for our columns, the probability is that the musical 
world would not have learned that Mrs. Susannah Byers has ceased 
tobe. This lady was known to all the conductors and managers 
of country festivals and London choral societies, as the “leading 
soprano.” She was one of the eight whom the boys of the Chapel 
Royal, some fifty years ago, called “ the Lancashire witches,” who 
came to London to sing at the ancient concerts, under Mr. Grea- 
torex. In those days all the soprano work was done by boys, as 





there were no ladies in this mighty city a skilled in the 
art of choral singing to be of actual service. Mrs. Byers, as a 
nucleus, soon clustered a company of singers, whom she drilled'and 
eventually matured for chorus work. To her many of our most 
popular musical institutions owe much. She was a prominent 
character at all the great festivals, and could be invariably de- 
pended on for punctuality in the discharge of the most minute 
matters affecting her engagement. It has been computed that she 
has sung nearly 400 times for the Sacred Harmonic Society, under 
the direction of Mr. Surman and Signor Costa, from the date of 
its foundation till within the past season; and during the long 
period that she was connected with the musical profession, she 
earned and maintained a reputation that deserves to be known to 
posterity. She departed this life on the 21st of June, in the 71st 
year of her age. Her remains were deposited in Kensal Green 
Cemetery, near those of the veteran Lindley. — Critic and News 
of the World. 

Mapame Sarnton-Doxsy has announced a provincial tour, to 
commence the first week in October, when, besides her own 
eminently attractive talent, she will have that of her caro sposo, 
M. Sainton, the prince of French violinists, M. Paque, the eminent 
violoncellist, and M. Theodore Ritter, the young pianist, who met 
with so much success last year at one of the Philharmonic Society’s 
concerts. Miss Marian Moss and Mr. George Perren join the 
party as vocalists, and Herr Meyer Liitz is to accompany the 
vocal music on the pianoforte. The tour is under the direction of 
Mr. George Dolby, whose business experience and activity will 
doubtless aren 2 conduce to the success of the undertak- 
ing. 


ROYAL ITALIAN OPERA. 


On Friday night the Zrovatore was repeated, on Saturday the 
Traviata, and on Monday the Sonnambula. On Tuesday Guillaume 
Tell was given for the last time, and to the unqualified delight of 
an audience enthusiastic beyond measure. Sig. Tamberlik sur- 
passed all his previous efforts; and Mad. Ortolani Tiberini gave 
general satisfaction as Mathilde. This was probably the finest 
performance of Rossini’s great work ever heard, under any circum- 
stances, inthis country, On Wednesday night Madame Grisi took 
her benefit and her farewell of the London stage. The entertain- 
ment comprised the first act of Norma, and the first, second, and 
fourth acts of the Huguenots. We have seen a more crowded, but 
not a more sympathetic—it might almost be said warm-hearted — 
audience. Every scene, every situation—nay, in sober truth, 
every note, accent, look, and gesture of the great public favourite 
was watched with intense and unremitting interest. Wherever 
there was a chance for applauding the applause came down “like 
thunder,”—and not a familiar point escaped the enthusiastic 
tribute which long habit had made traditional. Norma and Val- 
entine were just the parts to select for such an occasion. Norma 
is bound up with the earliest, Valentine with the most recent, 
triumphs of the artist, whose remarkable impersonation of both 
characters is a test not merely of the power, but of the versatility 
of her genius. Of Grisi’s versatility, however, as of her many other 
rare and excellent gifts, enough has been said. To praise at this 
moment would be not less out of place than to criticise. Her 
career has been twenty times narrated, and it would hardly be- 
come us to dwell upon its unprecedented length, or, indeed, to say 
more than that its final close was in keeping with its brilliant 
antecedents. The artistic progress of Grisi in this country has 
been one of unvarying and honourably-earned success. No 
foreign singer ever kept so firm a hold on the affections of the 
English public, or maintained it for so many seasons, and through 
so many changes and vicissitudes, unimpaired; no one, in short, 
has done half so much to spread the taste’ for Italian dramatic 
music among us. When Grisi first came to England the Opera 
was a fashionable luxury ; it is now almost a popular want. 


Perhaps, of the two Operas on Wednesday night, that of Bellini 
was the most thoroughly enjoyed—doubtless because it was 
most congenial to the nature and idiosyncracy of the artist. 
We shall not attempt to describe the reception that greeted 
the Norma of Normas when she stepped forth from among 
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the priestesses, sickle in hand, to rebuke the murmuring 
grows: “ Sediziose voci” they were not, but the voices of 
hearty admiration and allegiance, that now for the last time 
bade her welcome on the stage she has done so much to elevate 
and refine. The commencement was but a foretaste of the 
rest. The recitative at the sacred tree; the slow movement 
of the cavatina (“Casta Diva”), delivered in accents that be- 
trayed an ill-suppressed emotion; the trio with Adalgisa (Mad. 
Rudersdorff) and Pollio (Sig. Tamberlik) — conspicuous in the 
midst of which were, as of old, the two declamatory passages, 
“Oh! non tremare, O perfidio,” and “Oh! di qual sei tua vit- 
tima” (the first encored, the second applauded with rapture), and 
the eloquent dialogue in which Norma listens, with an interest 
that no one has ever been able to assume like Grisi, to the story of 
Adalgisa,—one and all enthralled the audience. The fall of the 
curtain was the signal for just such a demonstration as some of us 
may remember seven years back, and which the pen refuses now, 
as it did then, to pourtray. Of the Huguenots what need be said ? 
Suffice it that Mario was the hero, and that, although labouring 
under a slight hoarseness, the great Italian tenor threw all the pas- 
sion of which he is so complete a master into the delineation of 
his part. It was nearly half an hour past midnight when Raoul 
had leapt through the window, and Valentine uttered the scream 
of despair which accompanies the abrupt departure of her lover. 
Not a soul, however, had quitted the theatre. All remained to do 
honour to Grisi. Thrice she traversed the stage; once attended 
by Sig. Mario, without whose assistance more than half the mag- 
nificent bouquets flung from aristocratic stalls and boxes must 
have been abandoned; and twice alone, when—why suppress the 
truth ?—her face was suffused in tears, and she seemed to have 
hardly strength left to express by significant gestures her grateful 
recognition of the sympathy she had elicited. 

A “benefit” at the Crystal Palace and a “tour” in the pro- 
vinces are to follow ; but the last of Giulia Grisi has been seen and 
heard in London. 

On Thursday Don Giovanni was repeated, M. Sainton conduct- 
ing in the absence of Mr. Costa. On this occasion Mlle. Patti 
achieved a greater and more brilliant success than on any previous 
occasion. Her Zerlina has been pronounced the best since Mali- 
bran’s ; it is, however, betéer than Malibran’s. “La ci darem,” 
“ Batti, batti,’ and “ Vedrai carino,” all sung to perfection, were 
all encored with rapture. To-night Jl Barbiere, with Mlle. Patti 
as Rosina for the first time. 


—<_=>———— 
Provincial. 
—p-— 

Ryps (Isle of Wight).— On Monday last the second of a series 
of Matinées Musicales announced by Mr. J. G. Jones took place 
in the Town Hall. There was a select and fashionable audience. 
Madame Enderssohn was the vocalist, and sang ‘Com’ e bello” 
(Luerezia Borgia), cleverly accompanied on the harp by Mr. J. G. 
Jones, in her very best style. Miss Jones (daughter of the con- 
cert-giver), a rising young pianist, played Thalberg’s “ Last rose 
of summer” and Kuhe’s “ Martha” extremely well. M. Emile 
Berger also contributed a pianoforte solo in the shape of a very 
effective fantasia, composed by himself on Verdi's last new opera, 
Un Ballo in Maschera, which evidently delighted his fair 
audience. Mr. J. G. Jones, besides accompanying the vocal 
music on the pianoforte, played, with his daughter, one of Herr 
Oberthur’s most effective duets for harp and piano. 

Warminster. — At a lecture on “Bards and Harps of all 
nations,” at the Town Hall, Warminster, on Wednesday last, Mr. 
Frederick Chatterton, the harpist, after an Irish harp and other 
specimens, exhibited a “coon harp,” strung with thin slips of cane, 
sent to him by an Indian officer from the Himalayan mountains, 
and which he considered to be a sufficient answer to one of the ob- 
jections brought against M. Du Chaillu’s account of an African 
harp, viz., “that strings made of such vegetable material as the 
fibres of the roots of a tree would not produce musical sounds.” 
The lecturer pointed out that M. Du Chaillu’s description agreed 
with that of Mungo Park, as to the material and the number of 
the strings, and referred to the case of poor Bruce, whose descrip- 





tion of an Egyptian harp, since confirmed in its main features, 
brought that traveller into temporary discredit, and also into a 
quarrel. On the same occasion, after brilliant performances of 
elaborate pieces on a first-rate harp of Erard, with all the latest 
improvements, some interesting experiments, with a view to the 
recovery of the harp in an effective but very inexpensive form to 
sacred music and the cottage, were made by Mr. Frederick Chat- 
terton’s accompanying on the Irish harp some of the vocalists of 
the company assembled, in sacred music. The songs of the enter- 
tainment were sung with sweetness and delicacy by Mrs. H. Percy, 
of London.— Warminster Herald, July 13th. 

_ Wootwicu.—The Brousil family gave a concert at the institu- 
tion, Nelson Street, on the 15th inst. They were accompanied by 
Mrs. H. Percy as vocalist. 

Lzeps.—The September festival having been abandoned, two 
concerts had their place in the scheme of the agricultural week. 
On Thursday week the performances consisted of selections from the 


Creation, and choruses and double choruses from Israel in Egypt. $3 be 


Mile. Parepa, Mr. Sims Reeves, and Herr Formes were the prin- 


cipal singers, with a full orchestral band, and the famous York- ng 
shire Choral Union; Mr. R. S. Burton conductor, and Dr. Spark i 
presiding at the organ. U/riel’s song (Mr. Sims Reeves), ie 


“In splendour bright,” the trio, “Most beautiful appear,” ; 
by Mile. Parepa, Mr. Sims Reeves, and Herr Formes; the : 
“Cheerful soaring” and “Now heaven.” by Herr Formes, 
“In native worth,” by Mr. Sims Reeves, and the duet, “ By thee 
with bliss,” by Mlle. Parepa and Herr Formes, were all admirable- 
The selections from Israel in Egypt were given with the vigour 
of effect which might be ex acto from the Yorkshire Choral 
Union. The solos were sung by Mr. Sims Reeves, and in that of 
“The enemy said I will pursue,” he, if possible, surpassed him- 
self. The song was one of the richest vocal treats we have 
had, and a vociferous encore was the result. Mlle. Pare 
is new to a Leeds audience. Her voice is pure and flexible, 
of power and considerable compass, and her execution pleas- 
ing and satisfactory. Herr Formes showed that his extraor- 
dinary depth of voice had lost nothing of its old compass and 
richness, and the basso profundo with which he gave the “ Sin- 
uous trace of the worm” surprised even those who heard him be- 
fore. On Friday night the concert was miscellaneous. The reci- 
tative and air, “ O ruddier than the cherry,” from Acis and Gala- 
tea,” and Schubert’s song, The Wanderer, were finely sung; and 
Mr. Sims Reeves delighted his audience in “Fresh as a rose,” 
“ Come into the garden, Maud,” and in the solo part of Purcell’s 
air and chorus, “Come if you dare.” A selection of glees and 
art songs was executed by the Yorkshire Choral Union in a style 
Pefitting their reputation. Mr. Burton conducted; and an organ 
solo, by Dr. Spark, commenced each part of the concert. 


Tue BrrmincuaM Festivat.—A meeting of the Committee of 
the Musical Festival was held in the council-room of the Midland 
Institute on Tuesday, Mr. J. O. Mason in the chair. The meet- 
ing was very fully attended. It was expected that the President 
of the year, Lord Shrewsbury, would have been present, but 
other engagements prevented his attendance. The following re- 
port was submitted by the Orchestral Committee :— 


“Since the last meeting of the General Committee of the Festival, 
the Orchestral Committee have made considerable progress in ma- 
turing the musical arrangements for the forthcoming meeting; and 
have now the pleasure to submit for the consideration and approval of 
the Committee, the complete programme, as arranged for the Festival. 
It will be seen that beside the eminent soprano, Mlle. Titiens, whose 
engagement has been previously referred to, the Orchestral Committee 
have succeeded in strengthening a list already unusually strong, by 
adding thereto the name of Mile. Adelina Patti. This young and 
gifted singer, whose début at the Royal Italian Opera during the 
season has produced such an immense sensation, and whose ex- 
traordinary powers still continue to attract overflowing houses, has 
consented to take part in the oratorios as well as the secular miscel- 
laneous concerts ; and your committee, believing that they were con- 
sulting the true interests- of the Festival, and thereby of the Hospital, 
in securing so great an artistic attraction, submit. that they are justified 
iu congratulating you on having, after a difficult negotiation, been able 
to come to a satisfactory arrangement with Mr. Gye for the appearance 
of Mile. Adelina Patti at the Festival. By the programme, it will be 
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observed that Mile. Patti will sing in the two miscellaneous evening 
concerts, in the oratorio of Samson on the Wednesday morning, also in 
a Motet by Hummel on the Friday morning, and in Judas Maccabeus 
on the Friday evening —a disposition of the vocal music the Orchestral 
Committee consider best adapted to secure full audiences on the enume- 
rated occasions, It having been repeatedly expressed, by several ama- 
teurs, that the introduction of an instrumental solo into the scheme of 
the miscellaneous concerts would be acceptable to many of the supporters 
of the Festival, and tend to relieve the monotony of these performances, 
your committee, after due consideration, have engaged that accomplished 
pianiste, Miss Arabella Goddard to fulfil this position, feeling assured 
that the selection of a performer of such distinguished reputation will 
be favourably regarded by all lovers of high class pianoforte music. 
Your committee have now to announce that the sub-committee charged 
with the advertising department of the Festival, have prepared the 
necessary window bills and posters, and that these are now about to 
be distributed throughout the accustomed localities ; also that they 
have arranged for the circulation of the programmes in such manner 
as to bring the scheme of the performance before the supporters of 
the Hospital, the lovers of music, and the general public; and that, 
from the enquiries already made of the secretary, there is reason 
to think that the Festival is beginning to excite more than ordinary 
interest in distant quarters, as well as in our own immediate lo- 
cality. By the kind sanction of the Council of the Midland Institute, 
the choral rehearsals of the full choir are now held every Monday evening 
in the theatre of the building, in which we have also this day been per- 
mitted to assemble; and as the chorus will be called upon to perform 
very arduous duties during the Festival week, separate rehearsals are 
being also carried on by the two societies and the supplementary choir 
on the evenings of Tuesday, Wednesday, and Friday. Great progress 
has been made with that most intricate work, the “ Beethoven Service in 
D;” and your committee have the pleasure to announce that Mr. Costa 
will very shortly come to Birmingham for the purpose of ascertaining in 
person if its difficulties have been surmounted to his satisfaction. The 
cleaning and repairs at the Town Hall are approaching completion, and 
the necessary fittings to the orchestra will be forthwith put up. The 
Town Hall Arrangements Committee having held meetings to consider 
the subjects entrusted to their care and supervision, the secretary is now 
in correspondence with the authorities of the various railway companies, 
with a view to induce them to offer special facilities to the numcrous 
visitors who may be expected to attend the Festival. Your committee 
have also to report that the proprietors of the Waterloo Rooms have 
handsomely consented to grant the use of rooms on the ground floor of 
the building for the purpose of being used as a ticket office, The sub- 
jects to which your attention will be this day directed are: — 
Ist. The propriety of reserving the whole of the Hall for guinea 
; 2nd. The 
pappointment of gentlemen to the office of stewards. 3rd. The appoint- 
ment of the following sub-committees, viz.:—the Ballot Committee, the 
Barriers Committee, the Letting of Places Committee, the Ticket Office 
Committee, and the Strangers Committee. In conclusion, your com- 
mittee have to express their regret that the Prince of Wales will be 
unable to honour the Festival with his presence. By an official com- 
munication addressed to Mr. Scholefield, M.P., who has kindly laboured 
to bring about this desired result, @olonel Sir C. B. Phipps was com- 
manded to say ‘that His Royal Highness’s absence in Ireland renders it 
impossible for him to visit Birmingham during the festival.’ Your 
committee, however, desire to record that the noble President authorised 
& communication to be made in the proper quarter, that in the event of 
the Prince accepting the invitation, he would be happy to receive His 
Royal Highness at Ingestre—a considerate and important intimation on 
the part of the Earl of Shrewsbury and Talbot, which it is felt should 
be recognised by a cordial vote of thanks to his lordship for this 
manifestation of the interest he takes in the success of the Festival.” 
The report was adopted, and the various sub-committees to attend 
the ballot and the letting of places appointed. A resolution was 
passed referring the question of the number of seats to be reserved 
for the Thursday morning performance to the chairman of the 
committees having charge of the ticket and place-letting depart- 
ments. A vote of thanks was also passed to the President, for his 
kindness in offering to entertain the Prince of Wales, had his 
Royal Highness decided on attending the Festival. 


CrrstaL Patace.—The series of Grand Operatic Concerts, which 
was brought to a conclusion on Friday, if not eminently successful, 
was —o 80, at all rg to satisfy the directors of their utility 
as a means of entertaining the aristocratic supporters of the Crystal 
Palace. Of course tothe Logdon public in general the perforinanoes have 








offered little or nothing that was’ attractive, although the non-opening 
of Her Majesty’s Theatre made the appearance of Mlle. Titiens and 
Signor Giuglini a speciality, and the singing together for the first time 
of the two renowned queens of tragic song, Mad, Grisi and Mlle, 
Titiens could not fail to swell the number of visitors to the Palace. 
As a matter of course, the bill of fare of the programmes was almost 
invariably made up of well-used viands and oft-presented sweets ; and, 
if it ever contained a novelty, the conductor was to be thanked, and not 
the singers. Mr. Manns was rather too eager in his desire for novelties, 
and a more indefatigable searcher among the tombs of bygone musi- 
cians we do not know. Several by no means worthless pieces, including 
symphonies, concertos, and overtures, dug from the past or snatched 
from the dust of modern shelves, were heard at Sydenham for the first 
time in this country, an example, as was subsequently proved, which 
two London societies did not disdain to follow, but rather copy out- 
right. Mr. Manns is not merely a good practical musician, fit to take 
command of the largest army, but an enthusiast to boot; and, as far as 
he could exercise control, the selections of the Opera Concerts were 
without exception admirable, and well calculated to please all tastes 
notwithstanding the occasional parade and flourish made about the 
mediocre work of some foreign mediocre composer. On the other hand 
the vocalists were always allowed to choose their own pieces; and 
hence hardly a vocal novelty was heard at the Crystal Palace during 
the entire series of the Opera Concerts, and no one from London who 
had the smallest experience of the Operas and concerts would trouble 
themselves to pay a visit to Sydenham expressly on account of the 
singing. No doubt hundreds were glad of the opportunity of hear- 
ing the renowned “choristers of the stage” on an arena not dese- 
crated by theatrical associations; others preferred music at the 
Crystal Palace under any circumstances; and many went because to 
go had grown into a fashion. But there was no grand specific cause 
of attraction—nothing to move the multitude; and so the Friday 
gatherings were depressed to aristocratic hundreds, not swelled to ple- 
beian thousands. We believe from three to four thousand was the 
average number attracted to the Opera Concerts ; but even this would 
reimburse the directors at the exceptional prices. That the Opera 
Concerts will be continued we believe. Use has established their 
necessity, and their discontinuance would be a loss to many. More- 
over, new operatic singers, of more or less eminence, are every year 
coming to London, who cannot be heard elsewhere than at the Crystal 
Palace away from Her Majesty’s Theatre or the Royal Italian Opera. 
And what would then become of those timid mortals who avoid thea- 
tres and opera-houses as they would the dens of the evil one? Verily, 
the Opera Concerts must be continued if only to oblige such delicate 
sensibilities. 

“The fifth annual juvenile choral meeting of the Tonic Sol-fa 
Association was held on Wednesday last, and attracted the usual 
immense number of friends and patrons of the children and the sys- 
tem. The whole choir comprised some three thousand five hundred 
children, assisted by one thousand adult tenors and basses. The singing, 
on the whole, was more smooth and even than on any previous occasion, 
and the fuller body of tone and greater power obtained, indicated that 
the voices had grown stronger, or that a larger number had learned 
to sing. Moreover, rigid discipline appeared to have established a 
better understanding between the conductors-in-chief, Messrs. J. Sarll, 
W. S. Young, and the heads of the various contingents, so that all 
hesitation and uncertainty was, to a great extent, avoided. In the 
singing, the accuracy of the pitch, accent, and enunciation of the words 
were as remarkable as before. Of the Tonic Sol-fa System we have 
more than once expressed our opinions, and need not reiterate them 
here. As a method of conveying an elementary knowledge of music 
in a brief space of time, it has its value ; but it stops short, and is of 
little or no use beyond the first rudiments of tuition, based, however, 
on false principles. That the system has effected much good cannot 
be denied, and that thousands of children have been indoctrinated into 
a knowledge of singing through its instrumentality, who, in all proba- 
bility, could have learned the art by no other means, is equally certain. 
For so much benefit conferred, for the awakening of many young hearts 
to new emotions, and instilling the sweetest of all sympathies into their 
minds, shortcomings and deficiencies should be overlooked. It is a 
great thing to make children feel music, if not entirely to comprehend it. 


Petters to the Editor. 
FELIX REDIVIVUS. 
Sir,—Fex1x present his respectful compliments to the Editor of the 
World (Musical), and although the E. of the W. ignores the subject of 
his (E.'s) former lively communication, ventures to think that his not- 
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too-highly-to-be-esteemed seniors has surpassed him in playful juveni- 
lity, by believing for an instant that he (Felix) wished to insinuate that 
he had “heard Beethoven” (play the piano?). Is St. Job of Pacheco 
the patron saint of rhodomontade and humbug? 


a 


S1r,—Where is the cheapest university that confers the title of doctor 
of music, what are the fees, and can the title be obtained without attend- 
ing the university a length of time? What has to be composed, and 
where is it to be performed? If there is a book published that contains 
all the information necessary, will you please say what it is and who 
publishes it? 

OpEn. 


[Ore any of our readers supply the desired information ? 
—Ep.] 


——$—— > 


MUSIC AT LUDLOW. 


Srr,—I have seen on two occasions a notice of the performance 
of the “ Boudoir Company” in Ludlow, but nothing at all respect- 
ing our musical performances in aid of the “Church Organ Fund, 
in your paper. The “Boudoir Opera Company” consisted of 
Miss Fanny Thirlwall, Miss Emma Heywood, Mr. Melcher Winter, 
and Signor Borrani, with Madame Melcher Winter as pianist, 
and, as far as I could judge from hearing them every night, or 
nearly so, they deserved much better encouragement than they 
received here. But if such performances as these are worthy of 
insertion in your paper, I think that the other I allude to, 
viz., our “Musical Festival,” deserved some notice, especially as 
the music performed was the Messiah, in the Church, and Alez- 
ander’s Feast ag complete), with other pieces, in the evening, 
at the Assembly Rooms; the performers being Miss Banks, Mrs. 
Lockey, Mr. Wilbye Cooper, Mr. Duncombe (an amateur), Mr. 
H. Blagrove o> essrs. Clementi, R. Blagrove, Pettit, 
Blakeston, Broadwood and Lloyd (amateurs), Nicholson, Roscbec, 
Nobbs, T. Harper, Probyn, Egermann, and Moreton, with a band 
and chorus, professional and amateur, of 160 performers, under the 
direction of Mr. Bartholomew, our crganist (and conductor of the 
Ludlow Amateur Choral Society), and with Mr. James Coward at 
the organ. I send you the Shrewsbury Journal report of the same 
with a programme, in case you think any portion or any notice 
worthy of insertion in your next paper. You are at liberty to 
ask Mr. Henry Blagrove, Mr. R. Blagrove, Mr. Nicholson, Mise 
Banks, Mrs. Lockey, or Mr. Wilbye Cooper, as to how the amateurs 
did their share ; and I am sure you need not be told how those I 
have mentioned did theirs. 

I remain, yours respectfully, 
A Svusscriser. 


—— 


MUSIC AT THE INTERNATIONAL EXHIBITION. 


Siz,—I write to inform you that several neem connected 
with music are making arrangements for building an international 
concert-room at Kensington, for the display of music during the 
forthcoming Exhibition of 1862. 

They are of opinion that such an opportunity ought not to be 
allowed to pass unnoticed by the musical profession, but that an 
effort should be made-to bring before the public the different 
styles of English and Continental music. 

Every care and attention will be bestowed on the construction 
of the building to make it petuliarly adapted fur musical perform- 
ances, and also in the preparation of the concerts, that they shall 
be of the highest class ; and to prevent interference with existing 
interests, it is contemplated that the concerts shall take place 
between the hours of four and seven o’clock in the afternoon. 

The undertaking will be entirely of an international character ; 
the Continental and English choral and instrumental societies will 
be invited to co-operate. The profits of the undertaking will be 
devoted to the furtherance of music. 

The building will be of a temporary character, and afford 
accommodation for an audience of 12,000, and the orchestra 500 
performers; this, if necessary, on certain occasions, could be 
enlarged when an increased number of performers are required. 

The necessary capital will be salied, by means of a guarantee 








fund, each guarantee to receive a certain amount in tickets for the 
performances. " 

Such are the leading features of the scheme, and as we are 
preparing the pro e of the concerts which are to take place, 
we would feel obliged if you would kindly favour us with your 
opinion respecting the same, also whether we can depend on the 
support of your society, in arranging to give one or more per- 
formances, subject to such conditions as may hereafter be 
agreed on. 

Nore.—ZIt is intended that this document should be signed by some 
national musical institution. 


[The sooner it is signed the better.—Ep. ] 








A “Curistiran Drama.” — Something like an approximation 
to the medizval mysteries was recently effected by the perform- 
ance of a sacred drama, ip the presence of Cardinal iseman, 
whose tale Faviola furnished the substance of the plot. The 
room in the Whittington Clubhouse, where the performance took 
place, was crowded to such an extent that the martyrdom of the 

rimitive Christians, represented on the stage, was almost rivalled 
j the sufferings of the modern devotees, who perspired at every 
pore. As the play was somewhat of the heaviest, oan the amateurs 
who acted in it were not remarkable for histrionic proficiency, the 
jealous Protestant need not be seriously alarmed at this attempt 
of the Church of Rome to attack him on his dramatic side. The 
proceeds of the representation are to be devoted, we understand, 
to the support of the Catholic schools, and the members of the 
audience represented, no doubt, a hearty adherence to a cause 
rather than a sanguine expectation of amusement. — Times. 
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FAVARGER (Réné). 


Amber Witch Fantasia 
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Robin Hood Fantasia a ove ove 
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CrFr Oe ROP Ohh aAM 
oooooceocoooooon, 


DE VOS high saa 


Robin Hood, transcription 

Réverie du Coeur ww 

Mon Reve. .. oy 
Fieurs du Printemps, trois fantaisies faciles 


RICHARDS Cen 


Bell Trio, from the Amber Witch .,,, os me 
* When the Elves,’’ ditto Se use (es 
Robin Hood Fantasia. 
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hair,”’) ditto ose ove one ave . . ove 
Robin Hood Fantasia... . o ° ove és 
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She ae wee 
cococooooco 


ARDITI. 


Il Bacio, Valse Brillante ese ote 
Amber Witch eee ore ae oe 


RIMBAULT. 


Six Airs, Lurline ee gee 4 easy), each sae 
Six Airs, Robin Hood »” . 
Six Airs, Amber Witch ditto 


Lurline Fantasia 
L’Etoile du Nord Fantasia 
Prophéte Fantasia ove 


THOMAS (H). 


Amber Witch, Grand eprint a a 
Santa Lucia ove oe ° ove oes 
Il Bacio ose dé 

Un Ballo in Maschera Fantasia 
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NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE 0’ BUCHAN. Brilliant 


Fantasia. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
AsHDOwWN & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. GOOD NEWS FROM 
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e Brilliant Fantasia. Price 
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NEW PUBLICATIONS. 


Just Published, Price 4s. 


MADAME OURY’S SACRED MELODIES. 
“ WITH VERDURE CLAD,” 
AND 
“THE HEAVENS ARE TELLING.” 
Transcribed for the Pianoforte by Mapame Oury. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, 
HREE SONGS for VOICE and PIANO, 
WITH 


GERMAN AND ENGLISH WORDS, 


No. 1.§ Voglein, Voglein”’ (Birdie, Birdie) ae Te ea 
No. 2. “ Die Liebe, hat gelogen ” (oO Love, why thus desert me) 
No. 3.,* Wiegenlied” (Cradle Song) eo at «a wa 
Composed b: 
CHARLES MACLEANE, 


London: Duncan, Davison and Co., 
Depét-général de la Maison Brandus, de Paris, 
244 Regent Street, corner of Little Argyll Street. 


ra 
CAM, 





Just Published, price 4s., 


ICH DEN K £E DEIN 
7 (Lied Von Géothe) 
“; Bist OF. FB PF SS 
For Voice, Piano, and Violoncello, 
Composed by 
CHARLES MACLEANE. 
London: Duncan Davison and Co.,° 


Depét-général de la Maison Brandus, de Paris, 
244 Regent Street, corner_of Little Argyll Street. 





New Music for young Pianists. 
DEUX BONBONS, 
Tirés de l’Opera 


UN BALLO IN MASCHERA, 

Pour le Pianoforte. 
No. 1. “ T’amo, sit’amo,” Mazurka 4. see ose ass 

(Dédié a Mile. Louisa Withers.) 
No. 2. “ Petite Fantaisie” ove oP ane os se ane 
(Dédié aux jeunes éléves de Mile. Georgiana Holmes.) 
Arrangés, sans octaves, par 
EMILE BERGER. 


London: Duncan Davison and Co., 
*Depot-général de la Maison Brandus, de Paris, 
244 Regent Street, corner of Little Argyll Street. 


Pr Tae | 5 


ove Is. 





Just published, price 3s. , 


M ADAME SAINTON-DOLBYS NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
*“ Who does not know the Poet Laureate’s exquisite lines, beginning : 
* Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
Rise in the heart, and gather to the eyes,’ &c. 
That M. Blumenthal, though a Dutchman, loves the eg of Tennyson, may be 
gathered from the true sympathetic manner in which he has set his beautiful verses to 
music. The popularity of this little song is already attested,”—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 
“TTN PETIT CADEAU,” by J. BrumentHAt. Bluette, 


pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. : 
E W s N G. By E. Agcumar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 
the poetry from the “ Frost King” (by permission of James Blackwood, Esq.), the 


music composed, and dedicated to Madame Ferrart, by EMANUEL AGUILAR. 
Duncan Davison and-Co., 244 Regent Street, W. 





Just Published, price 4s. 
"HE OLD WOMAN OF BERKELEY. A Legend. 
Poetry by SourHey, music by Howarp GLover. 
Sung by Mr. W. H. Weiss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent;Street, W. 





Just Published, price 2s. 
N EW SON G By Ctrement Ware. 
“THE WOODLAND FLOWER,” 


The Musical World says :—“ Mr. Clement White possesses the enviable gift of tune. 
There is no denying it. He has proved it in half a hundred songs and more, and as 
successfully as on any previous occasion (unless we may except his charming canzonet, 
* Hail, gentle flower’), in the engaging little song before us. The words, being not so 
well known a those of the Laureate, will bear quoting :— 

* She’s like the fair flower in the woodland that blows, 
More fair than the lilly, more sweet than the rose ; 
And vainly the pride of the garden may vie 
With the smile on her cheek and the light in her eye. 
Oh, Fortune ! to me such a joy wouldst thou ft: 
I'd wear that wild flower in my heart while I live.’ ” 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 


OVE’S PHILOSOPHY. Poetry by Snetty, music 
by Howarp GLover. 
Sung ¥ Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall. 
ondon : Duncan Davison and Co. 244 Regent Street, W. 





Just Published, price 1s. 


HE BABY’S SONG, for the Pianoforte. 


Composed by Howarp GLover. 
Played by Miss ALick MaNGotp at the Composer’s. Concert, St. James’s Hall. 


London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 
“"T\RESH AS A ROSE.” Poetry by Jessica Rankin, 


Music by M. W. Batre. 
Sung by Mr. Sims Reeves at Mad. Laura Baxrer’s, and Mad. Sainton-DotsBy’s Con- 
certs, St. James’s Hall, and enthusiastically encored. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
“¢XNENTLY ROW, GONDOLIER,” Barcarolle for 
Two Voices. 
Poetry by J. Lonce ELLerton, set to music by W. G. Cusins. 

Sung by Mr. Tennant and Miss Lasceiies, at the Composer’s Concert, Willis’s 
Rooms; and by the Misses BrouGuam, at St. James’s Hall. 

“ Pretty, flowing, correct, and vocal. What more is wanted in a barcarolle, whether 
for two voices or one? Ask Auber, Herold, Mendelssohn, &c."—Musical World. 

London: Duncan Davison and Co., 244 Regent Street, W. 


NEW PIANOFORTE MUSIC 


PUBLISHED BY 


ADDISON, HOLLIER AND LUCAS, 


210 REGENT STREET. 





s&s d, 
Ascher’s “ La Circatelentic,” (Auber) 0 «we «we wo oo S&S O 
Calicott’s ‘La Circassienne” (Auber), the favourite airs in two 
books, solos each ose ose eve ove eco wo 5 0 
Ditto ditto as Duets we ere aes tte tte ace « 6 0 
Roeckell’s ‘* Rhapsodie Hongroise,” (Op. 47) a. ase one wee OO 
Lindfeldt’s (Carl) ‘* La Belle Marie” .. sx. se ore = ove we 3 
Do.! ‘* L’Ondée de Roses (Mazurka Brillante) {eve wo 8 @ 
Trekell’s (J. T.) * Garibaldi’s Hymn ” eve eve ove ove - 3 0 
Berger's (F.)“ Attendes-mol™ we we «ae eo ae 8 «9 6 
Brissac’s “‘ Un Ballo in Maschera (2nd Fantasia), Op. 87; 4. ax - 40 
Ritter’s “ Véloce,” Impromptu, (Op. 24) oe ce. eon cco cco 4 @ 
Ditto “Le Chant du Braconnier ” ee ee ae 
Le Carpentier’s “ La Circassienne” fantaisie ee ee a 





UBER’S NEW OPERA, LA CIRCASSIENNE, the 
Overture for Pianoforte 4s.; also all the principal Songs and Duets, with 
English words only. 
Arrangements for Pianoforte by W. H. Cattcort, Ascner, &c. &c. 


Addison, Hollier and Lucas, 210 Regent Street. 


A CIRCASSIENNE POLKA (Henrion), 3s. La Cir- 
cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
Duet, 5s. Orchestral and septett parts are published to the Valse and Quadrilles. 
Addison, Hollier and Lucas, 210 Regent Street. 








[pRAManc COLLEGE QUADRILLE. Composed 
expressly for the Dramatic Féte at the Crystal Palace, by ALFRED MELLON. 


Just published, price 4s. 
Addison, Hollier and Lucas, 210 Regent Street. 


ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, composed by Francesco Bsrcer; and SLEEP, 
DEAREST, SLEEP, posed by Ra Price 2s, 6d. each. 
Addison, Hollier and Lucas, 210 Regent Street. 


ERALDINE.—Sims Reeves’s New Song, composed by 
Francesco BerGer, and sung by Sims Reeves with immense success at the 


ae Concert at St. James’s Hall, and the principal London Concerts. Price 
2s. 6d. 











Addison, Hollier and Lucas, 210 Regent Street. 


HE BLACKSMITH’S SON. New Song. Composed 
by’J. L. Harron, and sung with immense success by Mr. SantLgy and Mr. 


Winn, &c. Price 2s. 6d. post-free. 
: Addison, Hollier and Lucas, 210 Regent Street. 
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1861. 
NEW ALEXANDRE 


HARMONSU RS? 


Lower in price and superior to all other cheap Harmoniums. 








THE 


NEW FOUR-OCTAVE 


HARMONIUM, 


"In Oak Case. Sizef2 ft. 8in, by 1 ft.; height,?2;ft. 4in.° 
’ Price Five Guineas. 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMBNIVM 
? 
Compass Cto F. Size, 2ft. 11 in. by 1 ft. 2in. ; height, 2 ft. Gin, 


Price— Oak, Five and a-half Guineas ; Mahogany, Siz Guineas. 


THE 


ALEXANDRE COTTAGE 


HARMBNIUM, 


Five Octaves. In.Oak Case, with Two Foot Boards,} Size, 3 ft. 4,in. by 1 ft. ll in. 
§ , height, 2 ft. 8in. 


Price Siz Guineas.’ 





ALSO, 


THE NEW ALEXANDRE 


CHURCH BARMONIUMS 


WITH 


TWO ROWS OF KEYS. 


NO.1. BIGHT STOPS. 


(Three and a-half Rows of Vibrators), Rosewood Case.” Size, 3 ft. 9 in. by 1 ft. llin.; 
height, 3 ft. 3in, 


Price Forty-five Guineas. 


NO.2. TWENTY-TWO STOPS 


(Six Rows of Vibrators), Polished Oak or Rosewood Case, Size, 4ft. 4in. . 
Gin. ; height, 3 ft. 5in.~ i ~ wes 


Price Seventy Guineas. 


NO. 38. TWENTY-TWO sTOPS 
. (Eight Rows of Vibrators), Rosewood Case, 23 Octaves of Pedals. 


Price Eighty-five Guineas. 





CHAPPEL & Co., 50jNEW BOND STREET, LONDON. 


VERDI'S NEW OPERA, 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 
ROYAL ITALIAN OPERA, COVENT GARDEN. 


PIANOFORTE ARRANGEMENTS. 
BRINLEY RICHARDS 
Alla vita che t’arride, Cantabile - 
T’amo, sit’amo, Mazurka - - - 
. KUHE 
Two Popular Fantasias, - - 
MADAME OURY. 
Grande Fantaisie Brillante - - = 
ASCHER 
Nocturne Cantabile, on the Baritone Air, Alla 
Vita - 3s. 


= 88, 
- 8s. 


each 88. -6d. 


5s. 


BURCKHARDT. 
Un Ballo in Maschera Quadrille - 
Un Ballo in Maschera Valse -_ - 


*,* Other Arrrangements are in the Press. 


VOCAL MUSIC. 
The Opera Complete for Voice and Pianoforte, 12s, 


1. La rivedrai nell ’estasi,Romanza—Ten.1s, 6d. 
2. Alla vita che t’arride, Cantabile—Bar. 1s. 6d. 
3. Volta la terrea, Ballata—Soprano - Ils. 6d. 
4. Re dell’ Abisso, Invocazione—Con. - Ils. 6d. 
5. Della citta, Terzetto—S., C., and T. - 3s, 6d. 
6. Di tu se fedel, Barcorola—Tenore - 2s, Od. 


7. E scherzo, 
Scena e Quintetto, S.,C.,and T.,e2B. 4s. Od. 


8. Ma dall’ arido, Scena ed aria—Soprano 2s, 6d. 
9. Tecco io sto, Duetto—Sop.e Ten. - 4g. Od. 
10. Tu qui, Scena e Terzetto—S., T.,e B. 3s, 6d. 


11. Ve se di Notte, 
Quartetto—Sop., Bar. e 2 B. - 


12. Morro ma prima, Preghiera — Sop. 
13. E sei tu che Macchiavi, 


- $s. 6d. 


ls. 6d. 
Cavatina—Baritono - ” - 2s, 6d. 

14, Congiura, Terzetto, Quartetto— 
Sop. Bar,e2Bass - - + ~« 4s, Od, 
15. Quintetto, 2 Sop., Bar.,e 2B. - - - 4s. Od. 
16. Ma se nie forza, Romanza—Tenore - 2s, Od. 
17. Saper vorreste, Canzone—Soprano - ls, 6d. 
18. T’amo, si t’amo, Duet.—Sop. e Tenore 3s, 6d. 
19. Scena Finale, 2 Sop., Ten., Bar..e2B. 38, 6d. 


*," Arrangements are already Published for Military, 
Brass, and String Bands, 








BOOSEY AND SONS, HOLLES STREET, LONDON. 
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